
 
CINE 4550: Cinema Studies Seminar 

Body, Brain, & Screen 
Syllabus 

 
Northeastern University, Spring Semester, 2015 
Mondays 9:30–11:30 & Wednesdays 8:00–11:30, 10 East Village 
 
Contact Information 
Nathan Blake, n.blake@neu.edu, 617.373.6599 
Mailbox: Media and Screen Studies, 114 Holmes Hall 
Office: 123 Holmes Hall 
Hours: Mondays and Wednesdays, 12:00 to 2:00  
 
Course Description 
As a capstone course for Cinema Studies, this class is designed so that students may apply all they have 
learned in previous film analysis and production courses in order to foster a deeper understanding of 
contemporary critical engagements with screens, sounds, and moving images. Incorporating a range of 
methods—including psychoanalytic film theory, phenomenology, neuroscience, Deleuzian film analysis, 
and theories of digital cinema—we explore the ways in which these may be applied to each student’s 
creative and critical approach to media. We analyze the relationships between cinema and the human brain 
and body, as well as consider the ways in which the medium—in its various formats—reflects, evokes, 
challenges, and even transforms perception, sensation, and cognition. Many early theorists understood 
cinema as an optical phenomena—not unlike voyeuristically gazing through a window, for example. We 
begin with an overview of such perspectives of the “disembodied” spectator, and quickly move on to 
address the growing interest in the ways that the film experience affects a range of senses and can indeed 
captivate the audience on a visceral level. While the cinema consists primarily of moving image and sound, 
screens might not only engage the eye and ear, but can also convey other senses like touch or smell. 
Understanding the ways in which the medium and brain alike transmit such sensations may provide rich 
avenues for the analysis and production of cinema for years to come.  
 A significant portion of the class is also dedicated to enabling each student to develop his or her own 
vision and voice—by reflecting upon his or her experience, knowledge, and skills acquired at Northeastern, 
by articulating in a concise manner his or her particular perspective and area/s of interest, and by 
completing a substantial critical work that demonstrates mature scholarship.  
 
Required Texts 
• Thomas Elsaesser & Malte Hagener, Film Theory: An Introduction Through the Senses. New York: 

Routledge, 2010. 
• A Course Packet of PDFs is available on the course site at blackboard.neu.edu. Please contact me if you 

have difficulties accessing or reading any of the texts.  
 
Course Requirements 
15%  Attendance and Participation 
5%   Personal Project Statement (1 to 2 pages), due 8:00 AM, January 21 & January 28 
12.5%  First Paper (3 pages), due 8:00 AM, February 11 
12.5%  Second Paper (3 pages), due 8:00 AM, March 4 
12.5%  Final Paper/Project Proposal (3 pages), due 9:30 AM, March 30 
12.5%  Third Paper (3 pages), due 8:00 AM, April 8 
30%  Final Paper/Project (15 to 18 pages; 10 to 12 pages with short media work), 

due via email (n.blake@neu.edu) by 5:00 PM, Thursday, April 30 
 



 
 
Attendance and Participation 
Regular attendance is essential, and is taken every class. You are allowed three absences. Each additional 
absence will reduce your final grade by three percentage points. For example, if you miss five classes, your 
highest possible grade in the course is a 94%. You will not receive credit for the course if you miss six or 
more classes. If you are sick, injured, or have a personal emergency or some other obligation, please contact 
me before class. I’ll be happy to fill you in on material covered in class, and I recommend that you view the 
film on your own.  

Arriving on time is also essential. If you are late more than four times, each additional time you are late 
reduces your total grade by 1%. For example, if you are late for a total of seven classes, your highest 
possible grade in the course is a 97%. An absence is the equivalent of a late in this regard (that is, you are 
not allowed three absences and four lates—that would count as late for seven classes) 
 You are expected to come prepared, having read that day’s assignments, and ready to contribute to the 
discussion. You must also have paper copies of the assigned text in class. Sleeping, texting, etc. in class will 
adversely affect your grade (see also classroom conduct). Speaking with me before or after class, or emailing 
comments or observations, will also contribute to your course participation.  
 It is strongly advised that you meet with me outside of class at least one time to discuss your research 
and final paper/project. If you are not available during my office hours, we can arrange a time.   
   
Make-up Assignment for Attendance 
If you are unable to attend a class but would like to receive credit, you have the opportunity to make up for 
one absence by: 1. watching the film assigned for that class on your own time (most are available in the 
library and through services like Netflix; see me for options if you cannot access the film or if something else 
was scheduled for that class); 2. writing a two-page commentary on the film that refers explicitly to the texts 
assigned for that class; 3. submitting the assignment (in paper or by email) within ten days of the absence. 
The assignment should take around three and a half hours to complete (both film and writing)—roughly the 
same amount of time as a class.  
 
Papers 
There are four kinds of written assignments for this class: 
 Personal Project Statement: This is a brief (1 to 2 page) statement in which you reflect on the 
knowledge, skills, and experience acquired at Northeastern, and state as concisely as possible how this has 
contributed to your current interests as well as your self-directed research, writing, and/or media 
productions. With your short- and long-term goals in mind, note how such skills and knowledge are 
preparing you for your endeavors beyond the University. These are to be revised, and some statements may 
be posted online to demonstrate the work done in the Media and Screen Studies program. A small 
percentage of the final grade, successful completion of the assignment is a 100.  
 Three Short Papers on Assigned Readings: Dispersed throughout the semester, these are written 
responses to the assigned readings in which you will summarize and synthesize two or three of the key texts. 
You would then briefly consider the implications of the arguments, contrast two distinct arguments, or 
analyze a particular film through such arguments. Each response corresponds to three course segments—
cinema and its optical/spatial analogies (window, door, mirror, etc.), cinema and sensation, and (digital) 
cinema and the brain. Additional information will be provided at least a week before each assignment.  
  Final Paper/Project Proposal:  The final paper topic is of your own choosing, and must combine 
course readings with additional research. To help with this process, you are to write a 3-page final 
paper/project proposal outlining your topic, method, and supporting texts. As indicated below, you are 
invited to combine this written assignment with a short work of media produced in response to the topics of 
the course. Once you have an approved proposal, you will use this to structure your final paper/project. You 
are free to change directions as you progress, but I recommend that you keep me updated on major 
changes. This is evaluated like any other academic paper, and you are welcome to resubmit versions as 
often as necessary. We will discuss final paper/project topics—as well as the appropriate scope and structure 
of such assignments—several times throughout the course, and I strongly advise that you meet with me 
individually as well.  

 
 



 
 

Final Paper/Project: Your final paper/project is on a topic of your own choosing, but should be 
informed by the texts and discussions of the course. As a capstone final, this should demonstrate a synthesis 
of your achievements at Northeastern. As such, it is essential that you begin this several weeks before the 
end of the semester in order to fully develop your ideas and to complete several iterations before the 
deadline. You have two options: a stand-alone paper (15 to 18 pages) or a paper that accompanies a short 
media work you have produced in response to the topics covered in the course (10 to 12 pages). We will 
workshop these papers/projects over the last couple of weeks of the course, and you are expected to present 
your work on the last class (see schedule). Final papers are to be emailed as Microsoft Word (.doc or .docx) 
or PDF documents. I will email a confirmation within 24 hours that I received a legible copy.  
 
Paper Format 
Most academic journals of film, media, and culture adhere to The Chicago Manual of Style or the MLA 
Handbook. While the MLA or APA Style is acceptable for papers in this class, I will provide a brief citation 
and style handout based on the 16th Edition of the Chicago Manual before the first paper is due. All papers 
should be double spaced, 11- to 12-point font, with 1-inch margins. Footnotes, endnotes, or in-text citations 
are acceptable. Any sources used must be fully cited, and included in a complete bibliography.  
 
Late Assignments 
Late papers will be marked down 5% for each day it is late. For example, an A- paper (93%) that is two days 
late becomes a B- (83%). Students unable to attend a class in which papers are handed in should email a 
copy to me by 8:00 AM of the due day. You can email me late assignments. In order to register final grades, 
I must receive all late work by 5:00 pm, Friday, May 1. 
 
Course Grades 
Course grades are based on a 100-point scale. There is no curve. Final grades are determined by 
performance in each area stated above and explained below.  
 A-range grades are reserved for students who truly excel, and surpass the expectations of the 
assignment. A-range papers complete all of the required criteria. The paper demonstrates a close 
engagement with the relevant texts, and these texts are applied to support a cogent and original argument. 
There are no irrelevant or redundant sentences or paragraphs; the prose is strong; and the format is flawless. 
Such papers not only demonstrate a mastery of the concepts addressed in the course, but also present the 
student’s unique insights in the best light.  
 B-range grades are earned by students who do above-average work, clearly achieving the goals of the 
assignment in a thorough, solid fashion. B-range papers complete all of the required criteria. While there is a 
clear and compelling thesis, the paper’s structure does not always provide support; some examples or 
sources lead into other topics. Such papers demonstrate a clear understanding of the key issues addressed in 
the course, but could go further in the presentation of the student’s own insights.  
 C-range grades are earned by students who satisfactorily meet the expectations of the assignment in an 
adequate fashion. C-range papers lack a specific or clearly articulated thesis. The sources and examples used 
in the paper relate only generally to the topic at hand. The structure of the paper is barely discernible; it 
consists of a string of interesting scenes, insights, and quotations; the connections are tenuous. A paper with 
irrelevant or distracting tangents is particularly problematic with short papers, as there is limited space to 
support your argument. In addition to some historical or analytical inaccuracies, there may be errors in 
format or citation.  
 D-range grades are given to students who do not satisfactorily meet the expectations of the assignment. 
D-range papers lack an argument and show little understanding of the topic. They do not utilize outside 
research, or rely on websites like Wikipedia for support—which may be fine for preliminary research, but are 
generally not reliable and should not be used for academic papers.  
 F-grades are given to students who do not attend class regularly; who fail to meet the expectations of an 
assignment; and/or who fail to complete any of the assigned work for the course. A failing grade will 
automatically be assigned to any student who violates the academic integrity policy of the University. 
 
  



 
 
Assessment / Rubrics 
As a capstone course, you are expected to synthesize and demonstrate your skills developed at 
Northeastern, in your co-ops, and in the Cinema Studies courses. The University has identified two rubrics 
deemed essential for success beyond graduation. Under each rubric are its points for evaluation, followed 
by its optimal outcome: 

Inquiry and Analysis 
Inquiry is a systematic process of exploring issues/objects/works through the collection and analysis of 
evidence that result in informed conclusions/judgments. Analysis is the process of breaking complex topics 
into parts to gain a better understanding of them.  

• Topic Selection: Identifies a creative, focused, and manageable topic that addresses potentially 
significant yet previously less-explored aspects of this topic.  

• Existing Knowledge, Research, and/or View: Synthesizes in-depth information from relevant sources 
representing various points of view/approaches. 

• Design Process: All elements of the methodology or theoretical framework are skillfully developed. 
Appropriate methodology or theoretical frameworks may be synthesized from across disciplines or 
from relevant subdisciplines. 

• Analysis: Organizes and synthesizes evidence to reveal insightful patterns, differences, or similarities 
related to focus. 

• Conclusions: States a conclusion that is a logical extrapolation from the inquiry findings. 
• Limitations and Implications: Insightfully discusses in detail relevant and supported limitations and 

implications.  
Critical Thinking Rubric 

Critical thinking is a habit of mind characterized by the comprehensive exploration of issues, ideas, artifacts, 
and events before accepting or formulating an opinion or conclusion. 

• Explanation of Issues: Issue/problem to be considered critically is stated clearly and described 
comprehensively, delivering all relevant information necessary for full understanding. 

• Evidence (selecting and using information to investigate a point of view or conclusion): Information 
is taken from source(s) with enough interpretation/evaluation to develop a comprehensive analysis 
or synthesis. Viewpoints or experts are questioned thoroughly.  

• Influence of Context and Assumptions: Thoroughly (systematically and methodologically) analyzes 
own and others’ assumptions and carefully evaluates that relevance of contexts when presenting a 
position. 

• Student’s Position: Specific position (perspective, thesis/hypothesis) is imaginative, taking into 
account the complexities of an issue. Limits of position are acknowledged. Others’ points of view 
are synthesized within position. 

• Conclusion and Related Outcomes: Conclusions and related outcomes (consequences and 
implications) are logical and reflect student’s informed evaluation and ability to place evidence and 
perspectives discussed in priority order.  

 
Academic Integrity 
Academic dishonesty will be treated as an extremely serious matter, and can result in expulsion. At a 
minimum, and without exception, any assignment that has been plagiarized will receive a zero, and there is 
no opportunity to resubmit the assignment. In many cases, this may result in a failing grade for the course. 
Acts of academic dishonesty will also be referred to the to the OSCCR (Office of Student Conduct and 
Conflict Resolution). Any occurrence of plagiarism will be brought to the attention of the student’s 
Department Chair. 

It is never permissible to turn in any work that has been copied from another student or copied from a 
source (including Internet) without properly acknowledging the source. It is the student’s responsibility to 
make sure that all work meets the standard of academic honesty set forth by the university. If in doubt, it is 
much better to over-cite any text from which you derive ideas. I will be happy to discuss the rules and norms 
of academic writing any time throughout the course. Please read Northeastern University’s Academic 
Integrity Policy at http://www.northeastern.edu/osccr/academicintegrity/. 
 
  



 
 
Special Needs / Additional Assistance 
Students with special needs as addressed by the Americans with Disabilities Act who need reasonable 
modifications, special assistance, or accommodations in this course should promptly direct their request to 
the Disability Resource Center (20 Dodge Hall, 617-373-2675). For additional information, please visit 
http://www.northeastern.edu/drc/. 
 I strongly recommend that all students utilize the Writing Center (at 412 Holmes Hall and 136 Snell 
Library). Visit http://www.northeastern.edu/english/writing-center/, or call 617-373-4549. 
 If you have any issues that may affect your ability to write effectively, attend or follow lectures or 
discussions, or meet deadlines, please let me know early in the semester so that we can accommodate you. 
All discussions are confidential.  
 
Classroom Conduct 
Students are expected to adhere to Northeastern University’s Code of Student Conduct, to join the discourse 
of the academy with honesty of voice and integrity of scholarship, and to show respect for staff, professors, 
and other students. Disruptive behavior which is persistent or significantly interferes with classroom 
activities may be subject to disciplinary action.  
• Cell phones—as well as iPods or other electronic devices—are to be turned off and put away for class.  
• Laptops should also be turned off and put away for class. There are several reasons for this:  

a. You won’t need them. You are not expected to take extensive notes, and there are no exams 
based on lectures; much of the class is an open discussion; all clips and films will be projected 
for the class—if there is something relevant you would like to see, let me know and we’ll look it 
up.  

b. It is distracting for the professor or student who is talking. It is difficult to know if you are 
following the conversation, and it is easy to assume that your interest lies elsewhere.  

c. It is distracting for you! While you might believe that you are the exception, there have been 
many studies that clearly state that multitasking is a myth.  

• If you absolutely need to make a call or send an email, please step outside the classroom. 
• Students who violate the no-screen policy will have their final grade reduced by 1% for each 

violation. This goes for the lecture, discussion, and screening sections of the class alike. I may not 
say anything in class, but often notice nonetheless. If the issue is persistent, I will send an email. 

• Please refrain from talking during the films, or from otherwise distracting your classmates. If you need to 
slip out during class, please do so quietly, and shut the door behind you.  

• If you need to leave class early, let me know at the beginning of class. 
• Drinks should be in closed containers and food (which may be consumed during screenings) should be 

small, unobtrusive, and not messy: powerbars, trail mix, or other small snacks are fine; french fries, 
pizzas, and the like are not.  

 
Email and Course Website 
I will occasionally communicate with the entire class through your email linked to the blackboard site, so it 
is essential that you regularly check this or forward your Husky account to your preferred address.  
 The course is posted as CINE4550 Cinema Studies Seminar on blackboard.neu.edu. Please refer to the 
site regularly. It includes the course packet readings, all course handouts, lecture notes, deadline reminders, 
links to websites and videos, and a forum.  
 
Evaluations 
You are expected to fill out the online course evaluations known as TRACE (Teacher Rating and Course 
Evaluation) at the end of the semester. I value your feedback, and this is very helpful for the program and the 
university. Written responses that are specific and include examples are particularly welcome.  

  



CINE 4550: Cinema Studies Seminar: Body, Brain, & Screen 
Course Schedule 

Mondays 9:30–11:30 & Wednesdays 8:00–11:30 
 
 

Week 1: Introduction 
Class 1: Introduction to Cinema Studies Seminar, Monday, January 12 
Screening:  “Windowlicker” Aphex Twin Video (Chris Cunningham, 1999) 

“All Is Full of Love” Björk Video (Chris Cunningham, 1999) 
“Rock DJ” Robbie Williams Video (Vaughan Arnell, 2000) 
 

Class 2: Film & Mind, Wednesday, January 14 
Reading:  David Bordwell, “The Viewer’s Share: Models of Mind in Explaining Film,” 29–52. 

Screening: Last Year at Marienbad / L’année dernière à Marienbad (Alain Resnais, 1961), 94 min.  

Week 2:  Cinema & Phenomenology 
Martin Luther King, Jr. Day, January 19 
 
Class 3: Film Experience, Wednesday, January 21 

Personal Project Statement Due 

Reading: Vivian Sobchack, “Phenomenology and the Film Experience,” 3–50. 
Introduction: “Film Theory, Cinema, the Body and the Senses,” 1–12.  

Excerpts: Repulsion (Roman Polanski, 1965) 

Week 3: Cinema as Window, Frame, & Door 
Class 4: Cinema as Window & Frame, Monday, January 26 
Reading:  Chapter 1: “Cinema as Window and Frame,” 13–34. 
   Anne Friedberg, “The Frame,” 60–93. 

Excerpts: Rear Window (Alfred Hitchcock, 1954) 
 
Class 5: Cinema as Door, Wednesday, January 28 

Personal Project Statement Revision Due 

Reading: Chapter 2: “Cinema as Door—Screen and Threshold,” 35–54. 

Excerpts: Sherlock Jr. (Buster Keaton, 1924) 
The Searchers (John Ford, 1956) 
Written on the Wind (Douglas Sirk, 1956) 

Screening: The Purple Rose of Cairo (Woody Allen, 1985), 82 min.  

Week 4: Cinema as Mirror & Face 
Class 6: Cinema as Mirror, Monday, February 2 
Reading: Chapter 3: “Cinema as Mirror and Face,” 55–81. 

Christian Metz, “The Imaginary Signifier [Excerpts],” 244–78. 

Excerpts: The Big Swallow (James Williamson, 1901) 
Duck Soup (Leo McCarey, 1933)   
Persona (Ingmar Bergman, 1966) 

    
  



 
 
Class 7: The Face, Wednesday, February 4 
Reading:  Béla Balász, “The Close-Up,” 273–81. 
   Jean-Louis Baudry, “Ideological Effects of the Basic Cinematographic Apparatus,” 286–98. 

Excerpts: The Passion of Joan of Arc / La passion de Jeanne d’Arc (Carl Theodor Dreyer, 1928) 

Screening:   Vivre Sa Vie / Vivre sa vie: Film en douze tableaux (Jean-Luc Godard, 1962), 85 min.  

Week 5: Cinema as Eye 
Class 8: Cinema as Eye, Monday, February 9 
Reading:  Chapter 4: “Cinema as Eye—Look and Gaze,” 82–107. 
   Jacques Lacan, “The Mirror Stage as Formative of the I Function,” 75–81. 
   Daniel Dayan, “The Tutor-Code of Classical Cinema,” 106–17. 

Excerpts:  Red Road (Andrea Arnold, 2006) 
 
Class 9: Voyeurism, Wednesday, February 11 

Paper 1 Due 

Reading:  Kaja Silverman, “Suture [Excerpts],” 219–35. 

Suggested: Elena del Río, “The Body of Voyeurism: Mapping a Discourse of the Senses in Michael Powell’s 
Peeping Tom,” 115–49. 

Excerpts: Psycho (Alfred Hitchcock, 1960) 
   Gilda (Charles Vidor, 1946) 

Screening:   Peeping Tom (Michael Powell, 1960), 101 min.  

Week 6: Multisensory Culture & Experience 
President’s Day, February 16 
 
Class 10: Multisensory Culture, Wednesday, February 18 
Reading: Maurice Merleau-Ponty, “Eye and Mind,” 159–90. 

Laura U. Marks, “Thinking Multisensory Culture,” 123–37. 

Screening: Woman in the Dunes / Suna no onna (Hiroshi Teshigahara, 1964), 147 min.  

Week 7: Cinema as Skin & Touch 
Class 11: Cinema as Skin & Touch, Monday, February 23 
Reading:  Chapter 5: “Cinema as Skin and Touch,” 109–128. 
   Vivian Sobchack, “What My Fingers Knew: The Cinesthetic Subject, or Vision 

in the Flesh,” 53–84. 

Excerpts: The Piano (Jane Campion, 1993) 
   Hiroshima Mon Amour (Alain Resnais, 1959) 
   Perfume: The Story of a Murderer (Tom Tykwer, 2006) 
 
Class 12: Haptics and Erotics, Wednesday, February 25 
Reading:  Laura U. Marks, “Video Haptics and Erotics,” 1–20. 

Steven Connor, “Edison’s Teeth: Touching Hearing,” 153–72. 

Suggested: Xavier Aldana Reyes, “Skin Deep? Surgical Horror and the Impossibility of Becoming Woman in 
Almodóvar’s The Skin I Live In,” 819–34. 

Excerpts: Living Inside (Sadie Benning, 1989) 

Screening:  The Skin I Live In / La piel que habito (Pedro Almodóvar, 2011), 120 min.  



 
 

Week 8: Cinema as Ear 
Class 13: Cinema as Ear, Monday, March 2 
Reading:  Chapter 6: “Cinema as Ear—Acoustics and Space,” 129–148. 
   Michel Chion, “Projection of Sound on Image,” 3–24. 

Suggested: Christian Metz, “Aural Objects,” 24–32.  

Excerpts: Mulholland Drive (David Lynch, 2001) 
   
Class 14: The Acousmêtre, Wednesday, March 4 

Paper 2 Due 

Reading: Michel Chion, “The Acousmêtre,” and “The Silences of Mabuse,” 17–47 (38–41 images cut). 

Screening:  The Testament of Dr. Mabuse / Das Testament des Dr. Mabuse (Fritz Lang, 1933), 122 min.   
 
 
 

Spring Break 

 
 
 

Week 9: Cinema as Brain 
Class 15: Cinema as Brain, Monday, March 16 
Reading:  Chapter 7: “Cinema as Brain—Mind and Body,” 149–169.  
   Gilles Deleuze and Melissa McMuhan, “The Brain Is the Screen: Interview with Gilles Deleuze 

on The Time-Image,” 47–55. 
D.N. Rodowick, “A Short History of Cinema,” 3–17. 

Excerpts: Cleo from 5 to 5 / Cléo de 5 à 7 (Agnès Varda, 1962) 
Donnie Darko (Richard Kelly, 2001) 
Eternal Sunshine of the Spotless Mind (Michel Gondry, 2004) 

 
Class 16: Cinema as Time-Image, Wednesday, March 18 
Reading: Gilles Deleuze, Preface to the English Edition of Cinema 2: The Time-Image, xi–xiii; 

and “Beyond the Movement-Image,” 1–24. 

Suggested: Markos Hadjioannou, “In Search of Lost Reality: Waltzing with Bashir,” 104–20. 

Screening: Waltz with Bashir / Vals Im Bashir (Ari Folman, 2008), 90 min.  

Week 10: Cinema as Dream & Memory 
Class 17: Dream & Memory Imagery, Monday, March 23 

Class begins at 9:00. Bring draft of final paper/project proposal. 
Reading:  Torben Grodal, “The PECMA Flow,” 145–57; 

and “Art Film, the Transient Body, and the Permanent Soul,” 205–28. 
Vlada Petric, “Tarkovsky’s Dream Imagery,” 28–34. 

Screening: The Mirror / Zerkalo (Andrei Tarkovsky, 1975), 108 min.  
 
No Class, Wednesday, March 25 

  



 
 

Week 11: Digital Cinema 
Class 18: Digital Bodies, Monday, March 30 

Final Paper/Project Proposal Due 

Reading: Conclusion: “Digital Cinema—The Body and the Senses Refigured?,” 170–87. 
   Laura U. Marks, “Video’s Body, Analog and Digital,” 147–59. 

Excerpts: Toy Story (John Lasseter, 1995)   
   Under the Skin (Jonathan Glazer, 2013) 
 
Class 19: Puzzle Films & Video Games, Wednesday, April 1 
Reading: Warren Buckland, Introduction to Hollywood Puzzle Films, 1–14; 

and “Source Code’s Video Game Logic,” 185–97. 

Screening: Source Code (Duncan Jones, 2011), 93 min.  

Week 12: Affect & Post-Cinema 
Class 20: Post-Cinematic Affect, Monday, April 6 
Reading: Steven Shaviro, “Introduction” to Post-Cinematic Affect, 1–10. 
   Brian Massumi, “The Autonomy of Affect,” 23–45. 

Excerpts:  A Scanner Darkly (Richard Linklater, 2006) 
Southland Tales (Richard Kelly, 2006) 

   Spring Breakers (Harmony Korine, 2012) 

Screening: “Corporate Cannibal” Grace Jones Video (Nick Hooker, 2008) 
 
Class 21: The Affect of Gamer, Wednesday, April 8 

Paper 3 Due 

Reading: Steven Shaviro, “Gamer,” 93–130. 

Suggested: Thomas Elsaesser, “Between Erlebnis and Erfahrung: Cinema Experience with 
Benjamin,” 292–312. 

Screening: Gamer (Mark Neveldine & Brian Taylor, 2009), 95 min.  

Week 13: Review & Workshop 
Class 22: Course Review, Monday, April 13 
Reading: Ira Konigsberg, “Film Studies and the New Science,” 1–24. 

 
Class 23: Writing Workshop, Wednesday, April 15 

Week 14: Presentations 
Patriot’s Day, Monday, April 20 
 
Class 24: Presentations/Discussions, Wednesday, April 22 
 
 

Final Essays Due: Thursday, April 30, 5:00 PM. (email to n.blake@neu.edu) 

 
 
 
 
 


