
CINE 2350 
History of Film 

Syllabus 
 
Northeastern University, Summer Semester 1, 2014 
Mondays and Wednesdays, 1:30 to 5:00, Snell Library, 013. 
 
Contact Information 
Nathan Blake, n.blake@neu.edu, 617.373.6599. 
Mailbox: Media and Screen Studies, 114 Holmes Hall. 
Office: 123 Holmes Hall. 
Hours: Mondays and Wednesdays, 11:00–1:00.  
 
Course Description 
As an overview of the history of film, the goal of this class is to explore filmmaking traditions and styles from a 
number of diverse cultures and contexts, as well as to foster a critical awareness of how the language of film 
employs image and sound to produce meaning and elicit spectatorial response. Preparing students for a deeper 
study of cinema, we will analyze films in relation to mise-en-scène, cinematography, editing, sound, and 
narrative. In addition to conducting formal scene analyses and discussing key historical and critical concepts 
regarding film, we will consider the cultural, political, and economic factors of Hollywood and various national 
cinemas, including their systems of production, distribution, and exhibition. Above all, the class is designed to 
broaden perspectives, strengthen analytical vocabulary, and enhance the student’s critical capacity. The course 
pays particular attention to seminal concepts, works, and movements continue to influence filmmakers 
throughout the world. As a condensed, intensive course, we will move quickly through a number of eras, and 
inevitably skip many others. Needless to say, the films screened and topics discussed in class are just the 
foundation of a broad, rich field, and I will be happy to discuss other films, filmmakers, movements, and 
national cinemas individually. 
 
Required Texts 

• David A. Cook, A History of Narrative Film, Fourth Edition. W.W. Norton & Company, 2004. The book 
is also on reserve in the Snell Library, on a three-hour limit.  

• A Course Packet of PDFs is available on the course site at blackboard.neu.edu. Please contact me if 
you have difficulties accessing or reading any of the texts. Listed as (CP). 

 
Films on Reserve 
The following films are on reserve throughout the semester in the Snell Library:  

• Sunrise: A Song of Two Humans (F.W. Murnau, 1927), 94 min. 
• 8½ (Federico Fellini, 1963), 138 min. 
• Chinatown (Roman Polanski, 1974), 130 min. 

To assure that everyone has access, checkout times are on a three-hour limit, and must not leave the library. 
 
Course Requirements 
15% Attendance / Participation / Screening Notes 
15% Weekend Screening Commentaries (three 2-page responses, 5% each) 
15%  Midterm Exam (in-class, May 28) 
15% Midterm Essays (two 2–3 page essays, 7.5% each, due June 2) 
15%  Final Exam (in-class, June 18) 
25% Final Essays (two 2–3 page essays, 7.5% each; one 3-4 page essay, 10%; due via email June 24) 
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Attendance and Participation 
As this is an intensive course, with only 13 classes, regular attendance is essential and is taken every class.  
 You are allowed one absence. Your second absence will reduce your final grade by three percentage 
points. Your third absence will reduce your grade by an additional five percentage points. In other words, if you 
miss two classes, your highest possible grade in the course is a 97%; if you miss three classes, your highest 
possible grade in the course is a 92%. You will not receive credit for the course if you miss four or more classes. 
If you are sick, injured, or have a personal emergency or some other obligation, please contact me before class. 
I’ll be happy to fill you in on material covered in class, and I recommend that you view the film on your own.  
 Arriving on time is also essential. If you are late for class more than twice (or once if you have one or 
more absence), each additional time you are late reduces your total grade by 1%. For example, if you are late 
for a total of four classes, your highest possible grade in the course is a 97%. 
 You are expected to come prepared, having read that day’s assignments, and ready to contribute to the 
discussion. Sleeping, texting, etc. in class will adversely affect your grade (see classroom conduct); I may or 
may not call you on this in class, but nonetheless will take note. Speaking with me before or after class, or 
emailing comments or observations, will also contribute to your course participation.  
 
Make-up Assignment for Attendance 
If you are unable to attend a class but would like to receive credit, you have the opportunity to make up for one 
absence by: 1. watching the film assigned for that class on your own time (most are available in the library and 
through services like Netflix; see me for options if you cannot access the film); 2. writing a two-page 
commentary on the film that refers explicitly to the texts assigned for that class; 3. submitting the assignment (in 
paper or by email) within ten days of the absence. The assignment should take around three and a half hours to 
complete (both film and writing)—roughly the same amount of time as a class.  
 
Film Analysis Note-taking 
You have likely spent thousands of hours watching film and television, but this was certainly most often a 
passive experience—as uncritical absorption into the story is the intention of most filmmakers. In class, 
however, you are expected to watch each film with an active and analytical eye. Note-taking is essential, and 
you should have pen and paper at hand at all times (no laptops are permitted—see classroom conduct). While 
you’re welcome to establish a system that suits you, I strongly recommend that you write down apparent or 
significant visual/acoustic motifs; interesting mise-en-scène, cinematography, editing, and sound choices, 
revealing lines of dialogue, and any other narrative or non-narrative elements. 
 These will be collected at the end of every class and evaluated as part of your attendance/participation 
grade. The notes for each film are evaluated on a “check (90%), check-plus (100%), check-minus (75%)” scale 
and constitute one percent of the final grade. These will be collected ten times—on all days but the first, the 
midterm, and the final (you are to write essays on the films screened during exam days, so note-taking will be 
essential). The one lowest grade is dropped.  
 
Weekend Screening Commentaries 
There are three “weekend” assignments. All three films (see schedule) are available through services like 
Netflix, and are on reserve in the library (for 3 hours). You are to watch the film and write a brief, two-page 
commentary on the film, or on a particular important scene, and refer directly to the assigned texts. Before the 
first assignment, I will provide a handout clarifying the relevant supporting texts, some notes on method and 
style, and guiding questions. These are due on the Monday following the assignment.  
 
Late Assignments 
Late screening commentaries and exam essays will be marked down 5% per day. For example, an A- (93%) that 
is two days late becomes a B- (83%). Students unable to attend a class in which assignments are handed in 
should email a copy to me by 1:30 PM of the due day. You can email me late assignments. In order to register 
final grades, I must receive all late work by 5:00 pm, Wednesday, June 25.  
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Exam Content and Evaluation 
The midterm and final exams consist of two parts: an in-class exam and a take-home short essay assignment. 
The in-class exam consists of matching, multiple choice, short (one or two paragraph) answers, and 
image/scene identification and analysis. Each will take approximately one hour. The midterm take-home essay 
assignment consists of two short essays (2–3 pages); it will be distributed along with the in-class exam on May 
28, and is due June 2. The final take-home essay assignment consists of two short essays (2–3 pages) and one 3–
4 page essay; it will be distributed on June 18, and is due June 24. We will cover what is expected in the essays 
as the midterm approaches. The in-class exam will be on material in the textbook, course packet texts, and 
lecture notes posted on the course website.  
 
Academic Integrity 
Academic dishonesty will be treated as an extremely serious matter, and can result in expulsion. At a minimum, 
and without exception, any assignment that has been plagiarized will receive a zero, and there is no 
opportunity to resubmit the assignment. In many cases, this may result in a failing grade for the course. Acts of 
academic dishonesty will also be referred to the to the OSCCR (Office of Student Conduct and Conflict 
Resolution). Any occurrence of plagiarism will be brought to the attention of the student’s Department Chair. 

It is never permissible to turn in any work that has been copied from another student or copied from a 
source (including Internet) without properly acknowledging the source. It is the student’s responsibility to make 
sure that all work meets the standard of academic honesty set forth by the university. If in doubt, it is much 
better to over-cite any text from which you derive ideas. I will be happy to discuss the rules and norms of 
academic writing any time throughout the course. Please read Northeastern University’s Academic Integrity 
Policy at http://www.northeastern.edu/osccr/academicintegrity/. 
 
Special Needs / Additional Assistance 
Students with special needs as addressed by the Americans with Disabilities Act who need reasonable 
modifications, special assistance, or accommodations in this course should promptly direct their request to the 
Disability Resource Center (20 Dodge Hall, 617-373-2675). For additional information, please visit 
http://www.northeastern.edu/drc/. 
 I strongly recommend that all students utilize the Writing Center (at 412 Holmes Hall and 136 Snell 
Library). Visit http://www.northeastern.edu/english/writing-center/, or call 617-373-4549. 
 If you have any issues that may affect your ability to write effectively, attend or follow lectures or 
discussions, or meet deadlines, please let me know early in the semester so that we can accommodate you. All 
discussions are confidential.  
 
Classroom Conduct 
Students are expected to adhere to Northeastern University’s Code of Student Conduct, to join the discourse of 
the academy with honesty of voice and integrity of scholarship, and to show respect for staff, professors, and 
other students. Disruptive behavior that is persistent or significantly interferes with classroom activities may be 
subject to disciplinary action.  
• Cell phones—as well as iPods or other electronic devices—are to be turned off and put away for class.  
• Laptops should also be turned off and put away for class. There are several reasons for this:  

a. You won’t need them. You are not expected to take extensive notes, and there are no exams based 
on lectures; much of the class is an open discussion; all clips and films will be projected for the 
class—if there is something relevant you would like to see, let me know and we’ll look it up.  

b. It is distracting for the professor or student who is talking. It is difficult to know if you are following 
the conversation, and it is easy to assume that your interest lies elsewhere.  

c. It is distracting for you! While you might believe that you are the exception, there have been many 
studies that clearly state that multitasking is a myth.  

• If you absolutely need to make a call or send an email, please step outside the classroom. 
• Students who violate the no-screen policy will have their final grade reduced by 1% for each violation. 

This goes for the lecture, discussion, and screening sections of the class alike. I may not say anything in 
class, but often notice nonetheless. If the issue is persistent, I will send an email. 
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• Please refrain from talking during the films, or from otherwise distracting your classmates. If you need to 
slip out during class, please do so quietly, and shut the door behind you.  

• If you need to leave class early, let me know at the beginning of class. 
• Drinks should be in closed containers and food (which may be consumed during screenings) should be 

small, unobtrusive, and not messy: powerbars, trail mix, or other small snacks are fine; french fries, 
pizzas, and the like are not.  

 
Email and Course Website 
I will occasionally communicate with the entire class through your email linked to the blackboard site, so it is 
essential that you regularly check this or forward your Husky account to your preferred address.  
 The course is posted as CINE2350 History of Film on blackboard.neu.edu. Please refer to the site regularly. 
It includes the course packet readings, all course handouts, deadline reminders, and links to websites and 
videos. 
 
Possible Changes to the Syllabus 
While the class schedule and framework is relatively set, course packet texts and film clips may be subject to 
change, depending on the direction of class conversations. You will be notified in writing well before hand of 
any significant changes, such as additional required reading.  
 
Evaluations 
You are expected to fill out the online course evaluations known as TRACE (Teacher Rating and Course 
Evaluation) at the end of the semester. I value your feedback, and this is very helpful for the program and the 
university. Written responses that are specific and include examples are particularly welcome.  
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CINE 2350: History of Film 
Course Schedule 

Mondays and Wednesdays, 1:30 to 5:00 
 

Class 1: Introduction to the History of Film / Early Cinema, Monday, May 5 
Reading:  Chapter 1: “Origins,” 1–27. (Not expected for first day, but will be on the exam.) 

Screening:  Short films from: 
   Thomas A. Edison’s Experiments/Productions 

Auguste and Louis Lumière 
   Georges Méliès and Star Films 

The Brighton School 
   Alice Guy-Blaché 
   Edwin S. Porter 

  
Class 2: D. W. Griffith & The Rise of Hollywood, Wednesday, May 7 
Reading:  Chapter 3: “D.W. Griffith and the Development of Narrative Form,” 51–85. 

Excerpts: The Runaway Horse / Le Cheval emballé (Charles Pathé, 1908) 
The Lonely Villa (D.W. Griffith, 1909) 
A Corner in Wheat (D.W. Griffith, 1909) 
The Musketeers of Pig Alley (D.W. Griffith, 1912) 
The Birth of a Nation (D.W. Griffith, 1915) 

   Intolerance (D.W. Griffith, 1916) 

Screening:  Broken Blossoms (D.W. Griffith, 1919), 90 min.  
 

Class 3: Weimar Cinema & German Expressionism, Monday, May 12 
Reading: Chapter 4: “German Cinema of the Weimar Period, 1919–1929,” 87–111. 

Lotte H. Eisner, “The Beginnings of the Expressionist Film” (Excerpt), 17–27. (CP) 

Excerpts: Nosferatu, a Symphony of Horror / Nosferatu, eine Symphonie des Grauens (F.W. Murnau, 1922) 
   Waxworks / Das Wachsfigurenkabinett (Leo Birinsky & Paul Leni, 1924) 
   The Last Laugh / Der letzte Mann (F. W. Murnau, 1924) 
   Berlin: Symphony of a Great City / Berlin: Die Sinfonie der Grosstadt (Walter Ruttmann, 1927) 
   Metropolis (Fritz Lang, 1927) 
   Pandora’s Box / Die Büchse der Pandora (Georg Wilhelm Pabst, 1929)   

Screening: The Cabinet of Dr. Caligari / Das Kabinett des Dr. Caligari (Robert Wiene, 1920), 71 min. 
 

Class 4: Soviet Montage, Wednesday, May 14 
Reading: Chapter 5: “Soviet Silent Cinema and the Theory of Montage, 1917–1931,” 113–168. 

Excerpts: “The Kuleshov Effect” Experiment (Lev Kuleshov, ca. 1920) 
Man with a Movie Camera [aka Living Russia] / Chelovek s kino-apparatom (Dziga Vertov, 1929) 

   Mother / Mat (Vsevolod Pudovkin, 1926) 
Arsenal (Aleksandr Dovzhenko, 1929) 
Earth / Zemlya (Aleksandr Dovzhenko, 1930) 

   Strike / Stachka (Sergei Eisenstein, 1925) 
   October (Ten Days that Shook the World) / Oktyabr (Sergei Eisenstein, 1928) 

Screening:  Battleship Potemkin / Bronenosets Potyomkin (Sergei Eisenstein, 1925), 75 min.  
 

Weekend Film:  Sunrise: A Song of Two Humans (F.W. Murnau, 1927), 94 min. 
Melinda Szaloky, “Sounding Images in Silent Film: Visual Acoustics in Murnau’s Sunrise,” 109–31. (CP) 
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Class 5: Chaplin, Keaton, and Hollywood in the Twenties, Monday, May 19 
Reading: Chapter 6: “Hollywood in the Twenties,” 169–203. 

Gilberto Perez, “On Keaton and Chaplin,” 474–79. (CP) 
   Charles J. Maland, “From The Kid to The Gold Rush” (Excerpt), 76–84. (CP) 

Excerpts: The Mark of Zorro (Fred Niblo, 1920) 
The Ten Commandments (Cecil B. DeMille, 1923) 
One Week (Edward F. Cline & Buster Keaton, 1920) 
Cops (Edward F. Cline & Buster Keaton, 1922) 
Sherlock Jr. (Buster Keaton, 1924) 

   The General (Clyde Bruckman & Buster Keaton, 1926) 
   Steamboat Bill Jr. (Charles Reisner, 1928) 
   Kid Auto Races at Venice (Henry Lehrman, 1914) 
   The Immigrant (Charles Chaplin, 1917) 
   The Idle Class (Charles Chaplin, 1921) 
   Modern Times (Charles Chaplin, 1936) 

Screening:  The Gold Rush (Charles Chaplin, 1925), 95 min.  
 
Class 6: Sound Film & French Poetic Realism, Wednesday, May 21 
Reading: Chapter 7: “The Coming of Sound and Color, 1926–1935,” 205–30. 

Chapter 8: “The Sound Film and the American Studio System” (Excerpt), 231–40. 
Chapter 9: “Europe in the Thirties” (Excerpt), 313–26. 

Excerpts: The Jazz Singer (Alan Crosland, 1927) 
   It Happened One Night (Frank Capra, 1934) 
   L’Atalante (Jean Vigo, 1934) 
   Quai des brumes (Marcel Carné, 1938) 
   Grand Illusion / La Grande illusion (Jean Renoir, 1937) 

Screening:  The Rules of the Game (Jean Renoir, 1939), 110 min.   
 
Memorial Day, Monday, May 26 
 

Class 7: Orson Welles & Citizen Kane, Wednesday, May 28           Midterm Exam 
Reading:  Chapter 10: “Orson Welles and the Modern Sound Film,” 327–53. 

Excerpts: The Magnificent Ambersons (Orson Welles, 1942)  
The Lady from Shanghai (Orson Welles, 1947) 

   Touch of Evil (Orson Welles, 1958) 

Screening:  Citizen Kane (Orson Welles, 1941), 119 min.  
 

Midterm Exam Essays (Due Monday, June 2) 
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Class 8: Italian Neorealism, Monday, June 2 
Reading: Chapter 11: “Wartime and Postwar Cinema: Italy and the United States, 1940–1951” (Excerpt), 

355–68. 
Cesare Zavattini, “A Thesis on Neo-Realism, 67–78. (CP) 

Excerpts: Rome: Open City / Roma, città aperta (Roberto Rossellini, 1945) 
   Paisan / Paisà (Roberto Rossellini, 1946) 
   La Terra Trema (Luchino Visconti, 1948) 
   The Children are Watching Us / I bambini ci guarano (Vittorio De Sica, 1944) 
   Shoeshine / Sciuscià (Vittorio De Sica, 1946) 
   Umberto D. (Vittorio De Sica, 1952) 

Screening:  Bicycle Thieves / Ladri di biciclette (Vittorio De Sica, 1948), 93 min. 
 

Class 9: Postwar Japanese Cinema, Wednesday, June 4 
Reading: Chapter 18: “Wind from the East: Japan, India, and China” (Excerpt). 731–58. 
   Donald Richie, “Yasujiro Ozu: The Syntax of His Films,” 11–16. (CP) 

Excerpts: Drunken Angel / Yoidore tenshi (Akiro Kurosawa, 1948) 
   Stray Dog / Nora inu (Akira Kurosawa, 1949) 

Rashomon / Rashômon (Akira Kurosawa, 1950) 
Sanjuro / Tsubaki Sanjûrô (Akira Kurosawa, 1962) 
A Story of Floating Weeds / Ukikusa monogatari (Yasujirô Ozu, 1934) 
Late Spring / Banshun (Yasujirô Ozu, 1949) 

Screening: Tokyo Story / Tôkyô monogatari (Yasujirô Ozu, 1953), 136 min.  
 

Weekend Film: 8½ (Federico Fellini, 1963), 138 min. 
David Bordwell, “The Art Cinema as a Mode of Film Practice,” 649–57. (CP) 

Chapter 15: “European Renaissance: West” (Excerpt on Federico Fellini), 531–35. 
 

Class 10: Film Noir, Monday, June 9 
Reading: Chapter 11: “Wartime and Postwar Cinema: Italy and the United States, 1940–1951” (Excerpt), 

374–85. 
   Paul Schrader, “Notes on Film Noir,” 581–91. (CP) 

Excerpts: The Maltese Falcon (John Huston, 1941) 
Double Indemnity (Billy Wilder, 1944) 

   The Killers (Robert Siodmak, 1946) 
Out of the Past (Jacques Tourneur, 1947) 
Kiss of Death (Henry Hathaway, 1947) 
Gun Crazy / Deadly Is the Female (Joseph H. Lewis, 1950) 
Kiss Me Deadly (Robert Aldrich, 1955), 106 min. 

Screening:   Sunset Blvd. (Billy Wilder, 1950), 110 min.  
 

Class 11: The French New Wave, Wednesday, June 11 
Reading: Chapter 13: “The French New Wave and Its Native Context” (Excerpt), 438–65. 

Excerpts: And God Created Woman / Et Dieu créa la femme (Roger Vadim, 1956) 
Vivre Sa Vie (aka Vivre sa vie: Film en douze tableaux) (Jean-Luc Godard, 1962) 

   Band of Outsiders / Bande à part (Jean-Luc Godard, 1964) 
   The 400 Blows / Les quatre cents coups (François Truffaut, 1959) 

Cleo from 5 to 7 / Cléo de 5 à 7 (Agnès Varda, 1962) 
Hiroshima Mon Amour (Alain Resnais, 1959) 

Screening:  Breathless / À bout de souffle (Jean-Luc Godard, 1960), 90 min. 



 8 

 

Weekend Film: Chinatown (Roman Polanski, 1974), 130 min. 
John G. Cawelti, “Chinatown and Generic Transformation in Recent American Films,” 183–201. (CP) 

 

Class 12: New Hollywood, Monday, June 16 
Reading: Chapter 20: “Hollywood, 1965–1995” (Excerpt), 845–68. 
   Stephen Prince, “The Hemorrhaging of American Cinema: Bonnie and Clyde’s Legacy of Cinematic 

Violence,” 127–47. (CP) 

Excerpts: The Wild Bunch (Sam Peckinpah, 1969) 
   Easy Rider (Dennis Hopper, 1969) 
   Five Easy Pieces (Bob Rafelson, 1970) 
   The Long Goodbye (Robert Altman, 1973) 
   Mean Streets (Martin Scorsese, 1973) 

Screening:  Bonnie and Clyde (Arthur Penn, 1967), 112 min.   
 

Class 13: Blockbusters & Digital Effects, Wednesday, June 18        Final Exam 
Reading: Chapter 21: Hollywood Enters the Digital Domain” (Excerpt), 881–99. 
   Kristen Whissel, “The Digital Multitude,” 90–110. (CP)   

Excerpts: Tron (Steven Lisberger, 1982) 
   The Abyss (James Cameron, 1989) 
   Terminator 2: Judgement Day, (James Cameron, 1991) 
   Independence Day (Roland Emmerich, 1996) 
   Final Fantasy: The Spirits Within (Hironobu Sakaguchi, 2001) 

Screening:  Starship Troopers (Paul Verhoeven, 1997), 129 min.   
 
 

Final Essays Due: Tuesday, June 24, 5:00 PM. (email to n.blake@neu.edu) 

  


