
FTVS 612: Seminar in Film Authors: The French New Wave 
Syllabus 

 
Loyola Marymount University, Spring Semester, 2012 
Wednesdays, 4:30–7:00, St. Roberts Hall (STR) 249 
 
Contact Information 
Nathan Blake, Nathan.Blake@lmu.edu 
Office: Xavier Hall, 218; Mailbox: Xavier Hall 326A 
Available for meeting before and after class, Wednesdays, 3:30–4:15 and 7:00–8:00. 
Please email at least a day beforehand to arrange an appointment.  
 
Course Description 
 

The French New Wave has influenced all filmmakers who have worked since, 
whether they saw the films or not. It submerged cinema like a tidal wave. 
 

— Martin Scorsese 
 

The French New Wave of the 1950s and 1960s marks one of the most creative moments in the history of film. This 
class looks primarily at Jean-Luc Godard—but also views many other influential filmmakers including Claude 
Chabrol, François Truffaut, Alain Resnais, and Agnès Varda—all of whom threw out the rulebooks and wrote 
cinema anew. These young cinephiles produced brash, energetic, and exuberantly inventive movies that 
abandoned Hollywood conventions, yet were steeped in film history, and they often paid tribute to American 
cinema. We consider the influence of auteurs such as Howard Hawks, Alfred Hitchcock, Otto Preminger, and 
Nicholas Ray, paying particular attention to Hollywood films noir—as many of the films screened cite them 
directly. After viewing a couple of seminal French films of the 1950s, the first half of the class focuses on the major 
films and filmmakers of the New Wave, which briefly crested from 1959 to 1963. We then examine in depth 
Godard’s prolific “first cycle,” from Breathless (1960) to Weekend (1968): his most popular and approachable films 
which contain (more or less) a narrative thread, even as each work becomes increasingly Brechtian, political, and 
didactic. The class concludes by considering the New Wave’s lasting influence on world cinema, the New 
Hollywood generation, as well as contemporary filmmakers such as Wes Anderson, Steven Soderbergh, and 
Quentin Tarantino.  
 As the term “auteur theory” implies, the understanding of the filmmaker as author is indebted to postwar 
French film criticism. We will investigate the personal sensibilities and theories of each individual filmmaker, their 
position within the New Wave, as well as within local and global cinemas, cultures, and politics. Students are 
encouraged to pursue their own interests in paper topics and can work on any of the film authors discussed in 
class, other New Wave filmmakers not addressed, and even other directors from around the world as long as such 
projects consider film authorship in relation to the impact of the French New Wave.   
 Each film is contextualized by readings as listed on the schedule below. Many of these texts describe specific 
conditions of production; others are historically significant theoretical perspectives, developed in tandem with the 
films we are viewing.  
 
Learning Outcomes 
After completion of the course, students should: 

• understand of how filmmakers associated with the French New Wave fit into the larger picture 
of cinema history.  

• comprehend how these films fit into the social and political environment of postwar France.  
• be aware of what is known as film authorship through the discernment of key motifs, 

sensibilities, and agendas of Jean-Luc Godard, François Truffaut, and others.  
• appreciate how filmmakers of the French New Wave use unique cinematic frameworks to 

approach issues of class, gender, ethnicity, and politics.    
 



 2 

Possible Changes to the Syllabus 
While the class schedule and framework is relatively set, course packet texts and film clips may be subject to 
change, depending on the direction of class conversations. You will be notified in writing well before hand of any 
significant changes, such as additional required reading.  
 
Required Texts 
The French New Wave: Critical Landmarks. Edited by Peter Graham with Ginette Vincendeau. London: Palgrave 
 Macmillan, 2009. (CL) 
Richard Neupert, A History of the French New Wave Cinema, Second Edition. Madison: University of Wisconsin 
 Press, 2007. (H) 
A Course Packet of PDFs, available on mylmuconnect. (P) 
 
Required Films  
As indicated below, there are several films to be viewed outside of class which accompany that week’s assigned 
readings and will be discussed the following Wednesday. These films are widely available and some should be 
streaming on Netflix and other services. They are also on reserve at the University library. Please contact me if you 
have any difficulty in accessing the films.   
 
Course Requirements 
10% Attendance and Participation 
5%  Screening and Reading Commentary (2 to 3 pages) due 4:30, February 1 
15% First Paper (4 to 5 pages), due 4:30, February 15 
5%  Research Project Statement (2 pages), due 4:30, March 14 
25% Second Paper (5 to 7 pages), due 4:30, March 28 
5%  Presentation of Final Paper, in class April 18 & 25 
35% Final Paper (12 to 15 pages), due via email 4:30, May 2 
 
Attendance and Participation 
As this class meets only once a week, regular attendance is essential. I will take attendance every class, a couple of 
minutes past the hour. If you arrive after attendance is called, make sure I mark you down at the end of class. You 
are allowed one unexcused absence. Each additional unexcused absence will reduce your final grade by three 
percentage points. For example, if you miss three classes, your highest possible grade in the course is a 94%. You 
will not receive credit for the course if you miss four or more classes. Two lates (more than five minutes) count as 
an absence. 
 If you are sick, injured, or have a personal emergency, please contact me by 5:00 pm, Tuesday, at the latest. 
You may be required to produce a doctor’s note, and I may arrange a make-up assignment for you. 
 You are expected to come prepared for each class, having read that day’s assignments, viewed the weekend 
film, and ready to contribute to the discussion. Speaking with me before or after class, or emailing with comments 
or observations, will also contribute to your course participation.  
 
Screening and Reading Commentary 
The short (2 to 3 page) commentary is a warm-up exercise for film analysis and writing. Watch the The 400 Blows 
(François Truffaut, 1959) on your own between January 25 and February 1 (when the paper is due), take notes, and 
revisit a scene or two you want to discuss in greater depth. With the assigned readings in mind, note any themes, 
tropes, styles, or techniques you want to address. Your commentaries are neither plot summaries nor movie 
reviews; they are critical analyses that demonstrate your understanding of the film’s cultural and historical context. 
It must refer directly to one or two of the assigned readings that contribute to your argument. 
 Up to two additional commentaries may be written for extra credit; an A response may increase your final 
grade by 2%.    
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Papers 
The first short paper will be on one of several assigned topics addressed in the first five weeks of the class. Paper 
topics will be addressed in class on February 1 (two weeks before paper is due). Alternative topics are welcome, 
but should be discussed with me and confirmed by February 8.  
 The second paper establishes the argument of your final assignment. The topic is of your own choosing, and 
must combine course readings with additional research. We will discuss in class the appropriate scope and 
structure of your thesis. While this paper begins the framework of the final project, and raises questions or lines of 
inquiry to be addressed further, it should be presentable as a final draft. You can incorporate parts of this paper into 
the body of your longer paper, but you are also free to shift your focus dramatically in the research and revisions 
toward the final thesis. We will discuss final paper topics and structure several times throughout the course, and I 
am happy to review works in progress.  
 Final papers are to be emailed as Microsoft Word (.doc or .docx) or PDF documents. I will email a 
confirmation within 24 hours that I received a legible copy.  
 
Paper Format 
Most academic journals of film, media, and culture adhere to either The Chicago Manual of Style or the MLA 
Handbook. While either format is acceptable for papers in this class, I will provide a brief citation and style 
handout based on the 16th Edition of the Chicago Manual before the first paper is due. All papers should be double 
spaced, 11- to 12-point font, with 1-inch margins. Footnotes, endnotes, or in-text citations are acceptable. Papers 
must include a complete bibliography.  
  
Student Presentations 
You will present and discuss your final paper topic during the first half of the classes for weeks 15 and 16. Time 
slots will be scheduled in advance. This is an opportunity for you to share your interests and receive feedback 
before the final draft. Presentations should be concise, approximately 15 minutes long, and can include one or two 
short clips—totaling no more than 5 minutes. This is a pass/fail assignment.  
 
Late Assignments 
Late papers will be marked down 5% for each day it is late. For example, an A- paper (93%) that is two days late 
becomes a B- (83%). Students unable to attend a class in which papers are handed in should email a copy to me 
by 4:30 of the due day. You can email me any late assignments. In order to register final grades, I must receive all 
late work by 5:00 pm, Friday, May 4.  
 
Course Grades 
Course grades are based on a 100-point scale. There is no curve. Final grades are determined by performance in 
each area stated above and explained below.  
 A-range grades are reserved for students who truly excel, and surpass the expectations of the assignment. A-
range papers complete all of the required criteria and include additional relevant research that supports a cogent 
and original argument. There are no irrelevant or redundant sentences or paragraphs; the prose is strong; and the 
format is flawless. Such papers not only demonstrate a mastery of the concepts addressed in the course, but also 
present the student’s unique insights in the best light.  
 B-range grades are earned by students who do above-average work, clearly achieving the goals of the 
assignment in a thorough, solid fashion. B-range papers complete all of the required criteria and include additional 
relevant research. While there is a clear and compelling thesis, the paper’s structure does not always provide 
support; some examples or sources lead into other topics. Such papers demonstrate a clear understanding of the 
key issues addressed in the course, but could go further in the presentation of the student’s own insights.  
 C-range grades are earned by students who satisfactorily meet the expectations of the assignment in an 
adequate fashion. C-range papers lack a specific or clearly articulated thesis. The sources and examples used in the 
paper relate only generally to the topic at hand. The structure of the paper is barely discernible; it consists of a 
string of interesting scenes, insights, and quotations, the connections are tenuous. A paper with irrelevant or 
distracting tangents is particularly problematic with short papers, as there is limited space to support your 
argument. In addition to some historical or analytical inaccuracies, there may be errors in format or citation.  
 D-range grades are given to students who do not satisfactorily meet the expectations of the assignment. D-
range papers lack an argument and show little understanding of the topic. They do not utilize outside research, or 
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rely on websites like Wikipedia for support—which may be fine for preliminary research, but are generally not 
reliable and should not be used for academic papers.  
 F-grades are given to students who do not attend class regularly; who fail to meet the expectations of an 
assignment; and/or who fail to complete any of the assigned work for the course. A failing grade will automatically 
be assigned to any student who violates the academic integrity policy of the University. 
 
Academic Honesty 
Academic dishonesty will be treated as an extremely serious matter, with consequences that can range from 
receiving no credit for assignments to expulsion. It is never permissible to turn in any work that has been copied 
from another student or copied from a source (including Internet) without properly acknowledging the source. It is 
the student’s responsibility to make sure that all work meets the standard of academic honesty set forth in the 
“LMU Honor Code and Process” which appears in the LMU Bulletin 2011–2012. Any occurrence of plagiarism will 
be brought to the attention of the student’s Department Chair. It is better to over-cite if in doubt. I will be happy to 
discuss the rules and norms of academic writing any time throughout the course.  
 
Special Needs / Additional Assistance 
Students with special needs as addressed by the Americans with Disabilities Act who need reasonable 
modifications, special assistance, or accommodations in this course should promptly direct their request to the 
Disability Support Services Office.  Any student who currently has a documented disability (physical, learning, or 
psychological) needing academic accommodations should contact the Disability Services Office (Daum Hall Room 
224, 310-338-4535) as early in the semester as possible. All discussions will remain confidential. Please visit 
http://www.lmu.edu/dss for additional information. 
 If you have any issues that may affect your ability to write effectively, attend or follow lectures or discussions, 
or meet deadlines, please let me know early in the quarter so that we can accommodate you. 
 
Classroom Conduct 
As a member of the LMU community, students are expected to adhere to LMU’s Community Standards, to join the 
discourse of the academy with honesty of voice and integrity of scholarship and to show respect for staff, 
professors, and other students. Disruptive behavior which is persistent or significantly interferes with classroom 
activities may be subject to disciplinary action. A student may be referred to the Office of Student Judicial Affairs if 
their behavior constitutes a violation of the conduct code. 
 Cell phones are to be turned off for class. Students who text or receive calls during class will be asked to leave. 
Laptops are for note-taking only. Anyone found using their laptop for email, unauthorized browsing, etc. will have 
their privilege revoked for the duration of the academic year and will not be permitted to bring a laptop to class. 
 Please refrain from talking during the films or from otherwise distracting your classmates. If you need to slip out 
during class, please do so quietly, and shut the door behind you.  
 Drinks should be in closed containers and food (which may be consumed during screenings) should be small, 
unobtrusive, and not messy: powerbars, trail mix, or other small snacks are fine; french fries, pizzas, and the like 
are not.  
 
Email and Course Website 
I will occasionally communicate with the entire class using the campus email, so it is essential that you regularly 
check your lion.lmu.edu email address or forward your lion account email to your preferred email address.  
 The course is posted as FTVS-612-01 Seminar in Film Authors 201210 on mylmuconnect 
(https://mylmuconnect.lmu.edu). Please refer to the site regularly. It includes the course packet readings, all course 
handouts, deadline reminders, links to websites and videos, and a forum.  
 
Safety 
Since the School of Film and Television is fully committed to safety and sensible risk management, every student 
will be required to adhere to all safety and risk management policies. The School considers violation of the Safety 
and Risk Management policies infractions of the LMU Student Honor Code (Cf. Undergraduate and Graduate 
Bulletin 2010-2011, pg. 59). In accordance with the Honor Code guidelines and process, disciplinary measures 
may range from warnings, to failure in the course, to expulsion from the University. Additionally, any footage 
acquired during the commission of a violation of these policies will be disallowed from the project. 
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  Students in violation of SFTV policies also risk suspension of Privileges. Privileges include access to SFTV 
Production and Post Production resources and equipment and participating at the end of the semester screenings. 
When a violation occurs, the Instructor, the appropriate Department Chair, HOPA and the Graduate Director will 
meet to determine whether and to what extent the student shall incur temporary loss of privileges, or they may 
jointly make a recommendation to the Dean for permanent loss of privileges. 
 
SFTV Grading Screenings 
The Final Screenings are grading sessions. They are open to and welcome all SFTV students, the entire SFTV 
community, and invited guests, including key crew and alumni. There will be a special screening for 
crewmembers, friends and family at the end of the grading week. The procedures for the Final Screenings will be 
announced. In accordance with departmental policy, student projects will not be screened past the maximum 
length specified in the syllabus. 
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FTVS 612: Film Authors: The French New Wave 
Course Schedule 

 
Week 1: Introduction to the French New Wave, January 11 
Reading:  Andrew Sarris, “Notes on the Auteur Theory in 1962,” 451–54. (P) 
   Richard Neupert, “The French New Wave: New Stories, Styles, and Auteurs,” 41–51. (P) 
 
Excerpts: Bob le Flambeur (Jean-Pierre Melville, 1956) 
    
Screening: The Sprinkler Sprinkled / L’Arroseur arrosé, aka The Gardner (Auguste and Louis Lumière, 1895) 
   Les Mistons (François Truffaut, 1957), 18 min.  
 
Week 2: Jean-Luc Godard, January 18 
Reading: Richard Neupert, “Cultural Contexts: Where Did the Wave Begin?” 3–44. (H)      
   Luc Moullet, Raymond Borde, and Georges Sadoul, “A Case Study: Contrasting Views of À bout de 
    soufflé,” 221–37. (CL)   
    
Excerpts: Bonjour Tristesse (Otto Preminger, 1958) 
   High Sierra (Raoul Walsh, 1941) 
 
Screening: Breathless / À bout de souffle (Jean-Luc Godard, 1960), 90 min.  
 

Weekend Film: And God Created Woman / Et Dieu créa la femme (Roger Vadim, 1956), 95 min.  
 
Week 3: Roger Vadim and Louis Malle, January 25 
Reading:  Richard Neupert, “New Stories, New Sex: Roger Vadim and Louis Malle,” 73–124. (H) 
   Alexandre Astruc, “The Birth of a New Avant-Garde: La Caméra-Stilo,” 31–37. (CL) 
   André Bazin, “The Evolution of Film Language,” 65–89. (CL) 
 
Excerpts:  The Lovers / Les amants (Luis Malle, 1958) 
   Gun Crazy / Deadly Is the Female (original title) (Joseph H. Lewis, 1950) 
 
Screening:  Elevator to the Gallows / Ascenseur pour l’échafaud (Louis Malle, 1958), 88 min. 
 

Weekend Film: The 400 Blows / Les quatre cents coups (François Truffaut, 1959), 99 min. 
 
Week 4: François Truffaut, February 1  Screening Commentary on The 400 Blows Due in Class. 
Reading:  Richard Neupert, “François Truffaut: The New Wave’s Ringleader,” 161–206. (H) 
   François Truffaut, “A Certain Tendency in French Cinema,” 39–63. (CL) 
   François Truffaut, “Interview with François Truffaut,” 187–219. (CL) 
    
Excerpts:  Zero for Conduct / Zéro de conduite (Jean Vigo, 1933) 
 
Screening: Shoot the Piano Player / Tirez sur le pianiste (François Truffaut, 1960), 80 min. 
 

Weekend Film: Jules and Jim / Jules et Jim (François Truffaut, 1962), 105 min. 
 
Week 5: Claude Chabrol, February 8 
Reading:  Richard Neupert, “Claude Chabrol: Launching a Wave,” 125–160. (H)  
   André S. Labarthe, “The Purest Vision: Les Bonnes Femmes,” 49–53. (P) 
   Claude Chabrol, “Little Themes,” 149–54. (CL) 
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Excerpts:  Le Beau Serge (Claude Chabrol, 1958) 
   Les Cousins (Claude Chabrol, 1959) 
 
Screening:  Les Bonnes Femmes (Claude Chabrol, 1960), 100 min.  
 

Weekend Film: La Pointe-Courte (Agnès Varda, 1955), 86 min.  
 
Week 6: Agnès Varda, February 15            Paper 1 Due in Class. 
Reading:  Richard Neupert, “Agnès Varda’s Elegant Realism,” (from Chapter 2), 56–72; 
    and “Agnès Varda: ‘Cinécriture,’” (from Chapter 8), 330–54. (H) 
   Sandy Flitterman-Lewis, “Varda in Context: French Film Production in the Early Sixties,” 248–65. (P) 
   Janice Mouton, “From Feminine Masquerade to Flâneuse: Agnès Varda’s Cléo in the City,” 3–16. (P) 
    
Excerpts: Diary of a Pregnant Woman / L’opéra-mouffe (Agnès Varda, 1958) 
 
Screening:  Cleo from 5 to 7 / Cléo de 5 à 7 (Agnès Varda, 1962), 90 min.  
 

Weekend Film: Last Year at Marienbad / L’anne dernière à Marienbad (Alain Resnais, 1961), 94 min. 
 
Week 7: Alain Resnais, February 22 
Reading:  Richard Neupert, “Alain Resnais: Montage Revisited,” (from Chapter 8), 300–30. (H) 
   André Bazin, “La Politique des auteurs,” 130–48. (CL) 
   Robert Banayoun, “The Emperor Has No Clothes,” 163–86. (CL) 
   Jean Domarchi, Jacques Doniol-Valcroze, Jean-Luc Godard, Pierre Kast, Jacques Rivette, and Eric 
    Rohmer, “Hiroshima, notre amour,” 59–70. (P) 
 
Excerpts:  Night and Fog / Nuit et brouillard (Alain Resnais, 1955) 
   Muriel, or The Time of Return / Muriel ou Le temps d’un retour (Alain Resnais, 1963) 
 
Screening:  Hiroshima Mon Amour (Alain Resnais, 1959), 90 min. 
 
Week 8: Spring Break 
 

Weekend Film: Le Petit Soldat (Jean-Luc Godard, 1960/1963), 88 min. 
 
Week 9: Godard and Anna Karina, March 7 
Reading:  Richard Neupert, “Jean-Luc Godard: Le Petit Soldat,” 207–46. (H) 
   Geneviève Sellier, “The Women of the New Wave: Between Modern and Archaic,” 145–83. (P) 
 
Excerpts:  The Carabineers / Les carabiniers (Jean-Luc Godard, 1963) 
   Une Femme Mariée / Une femme mariée: Suite de fragments d’un film tourné en  
    (Jean-Luc Godard, 1964) 
     
Screening:  Vivre Sa Vie / Vivre sa vie: Film en douze tableaux (Jean-Luc Godard, 1962), 80 min. 
 

Weekend Film: A Woman Is a Woman / Une femme est une femme (Jean-Luc Godard, 1961), 85 min. 
 
Week 10: Godard and Brigitte Bardot, March 14     Project Statement Due in Class. 
Reading:  Geneviève Sellier, “Brigitte Bardot and the New Wave: An Ambivalent Relationship,” 199–209. (P) 
   Wollen, Peter. “Godard and Counter Cinema: Vent d’est,” 418–26. (P) 
   Nicholas Paige, “Bardot and Godard in 1963 (Historicizing the Postmodern Image),” 1–25. (P) 
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Screening:   Contempt / Le mépris (Jean-Luc Godard, 1963), 103 min. 
 

Weekend Film: Band of Outsiders / Bande à part (Jean-Luc Godard, 1964), 95 min. 
 
Week 11: Godard and Humphrey Bogart, March 21      
Reading:  André Bazin, “The Death of Humphrey Bogart,” 98–101. (P) 
    Michel Marie, “A Technical Practice, an Aesthetic,” 70–97. (P) 
 
Screening:  Alphaville / Alphaville, une étrange aventure de Lemmy Caution (Jean-Luc Godard, 1965), 99 min. 
 
Week 12: Godard and Bertolt Brecht, March 28       Paper 2 Due in Class.  
Reading: Bertolt Brecht, “The Modern Theatre is the Epic Theatre,” 33–42; and “The Film, the Novel and Epic 
    Theatre,” 47–51. (P) 
   Bernard Dort, “Towards a Brechtian Criticism of Cinema,” 236–47. (P)  
   Jan Uhde, “The Influence of Bertolt Brecht’s Theory of Distanciation On The Contemporary Cinema,  
    Particularly on Jean-Luc Godard,” 28–30, 44. (P) 
 
Screening:  Pierrot le Fou (Jean-Luc Godard, 1965), 110 min. 
 
Week 13: Easter Break 
 

Weekend Film: Masculin Féminin (Jean-Luc Godard, 1966), 110 min. 
 
Week 14: Godard and Mao Zedong, April 11 
Reading: Brian Henderson, “Toward a Non-Bourgeois Camera Style,” 54–64. (P) 
   Mary Jean Green, Lynn Higgins, and Marianne Hirsch, “Rochefort and Godard: Two or Three Things 
    about Prostitution,” 440–448. (P) 
 
Excerpts:  Made in U.S.A. (Jean-Luc Godard, 1966) 
   La Chinoise (Jean-Luc Godard, 1967) 
 
Screening:  2 or 3 Things I Know About Her / 2 ou 3 choses que je sais d’elle (Jean-Luc Godard, 1967) 87 min. 
   

Weekend Film: Weekend (Jean-Luc Godard, 1967), 105 min. 
 
Week 15: The French New Wave and New Hollywood & Student Presentations, April 18 
Reading:  James Roy Macbean, “Godard’s Week-end, or the Self Critical Cinema of Cruelty,” 35–43. (P) 
   Richard Neupert, “The New Wave’s American Reception,” 139–45. (P) 
   Bert Cardullo, “Looking Back in Bemusement: The New American Cinema, 1965–1970,” 375–86. (P) 
 
Excerpts:  Bonnie and Clyde (Arthur Penn, 1967) 
   The Conversation (Francis Ford Coppola, 1974) 
 
Week 16: The French New Wave and Hollywood Today & Student Presentations, April 25 
 
Excerpts:  TBA 
 
Final Papers Due May 2 


