
CINE 1388 
Film Noir 

Syllabus 
 
Northeastern University, Fall Semester, 2013 
Tuesdays and Fridays, 11:45–2:40, Behrakis Health Sciences Center, 105. 
 
Contact Information 
Nathan Blake, n.blake@neu.edu, 617.373.6599 
Mailbox: Media and Screen Studies, 114 Holmes Hall 
Office: 126 Holmes Hall 
Hours: Tuesdays and Fridays, 3:00–5:00. Appointments preferred.  
 
Course Description 
This course traces film noir from the “classic” era of the 1940s and 1950s to the present. It begins with an 
examination of the characters (the hard-boiled detective, femme fatale, gangster, psychopath, sexual “deviant,” 
middle-class murderer), styles (low-key lighting, unbalanced compositions, voice-over narration), and themes 
(alienation, existentialism, corruption, absurdity) that arose in World War II America. After an in-depth study of the 
social, cultural, and economic forces that shaped these first works, the course explores the ways in which film noir 
has been re-articulated or transformed to reflect each subsequent historical era—in brief, French noir films of the 
1950s and 60s, which illustrate the cross-cultural power of this “American genre”; the anxieties, disillusionment, 
and “demythologization” of the 1970s; the revivalism, genre hybridity, and excesses of the 1980s; the dark and 
ironic turns of noir and the femme fatale of the 1990s; and the fragmented narratives and characters of the 2000s. 
While addressing specific films, as well as “noir” in broader media culture (including television and videogames), 
the course places an emphasis on issues of gender, sexuality, class, race, and the modern city.   
 
Course Attributes 
NU Core Humanities Lvl 1, UG College of Arts, Media & Design. 
 
Required Texts 
There is no textbook for this class. A Course Packet of PDFs is available on the course site at blackboard.neu.edu. 
Please contact me if you have difficulties accessing or reading any of the texts. We will spend a large part of each 
class discussing the text, so it is essential that you come prepared. I recommend you print a copy so that you can 
mark it up and bring it to class. Note: you are not allowed to refer to electronic copies in class (see Classroom 
Conduct below). 
 
Course Requirements 
10% Attendance and Participation 
15% Discussion Board Forum Questions & Comments 
20% First Paper (4 to 5 pages), due 11:45 AM, October 8 
20% Second Paper (4 to 5 pages), due 11:45 AM, November 5 
5%  Final Paper Statement (2 pages), due 11:45 AM, November 19 
30% Final Paper (10 to 12 pages), due via email 5:00 PM, December 10 
 
Attendance and Participation 
Regular attendance is essential, and is taken every class. You are allowed two absences. Each additional absence 
will reduce your final grade (by two percentage points for the third absence and by three percentage points for the 
fourth and fifth absence). For example, if you miss four classes your highest possible grade in the course is a 95%, 
and if you miss five classes your highest possible grade is a 92%. You will not receive credit for the course if you 
miss six or more classes. Two lates count as an absence. 
 If you are sick, injured, or have a personal emergency or some other obligation, please contact me before 
class. I’ll be happy to fill you in on material covered in class, and I recommend that you view the film on your 
own. If you are unable to attend a class but would like to receive credit, you are welcome to complete a make-up 
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assignment, which entails viewing the film screened and writing a two-page commentary that incorporates at least 
one of the assigned readings for that class.  
 You are expected to come prepared, having read that day’s assignments, and ready to contribute to the 
discussion. Sleeping, texting, etc. in class will adversely affect your grade. Speaking with me before or after class, 
or emailing comments or observations, will also contribute to your course participation. To assure that you are 
keeping up with the reading for each class, I may periodically issue short quizzes at the beginning of class. These 
may or may not be open notebook, and would contribute to your Attendance/ Participation grade.  
 The last class is reserved for student presentations, which are informal, but should present the clearly structured 
argument of your final paper. Each presentation will be around 15 minutes, with a few minutes for comments. 
Successful presentations are credited toward your Attendance/Participation grade.    
 
Make-up Assignment for Attendance 
If you are unable to attend a class but would like to receive credit, you have the opportunity to make up for one 
absence by: 1. watching the film assigned for that class on your own time (most are available in the library and 
through services like Netflix; see me for options if you cannot access the film or if something else was scheduled 
for that class); 2. writing a two-page commentary on the film that refers explicitly to the texts assigned for that class; 
3. submitting the assignment (in paper or by email) within ten days of the absence (for example, if you should miss 
class on Tuesday, September 24, I must receive the assignment by Friday, October 4). The assignment should take 
around three and a half hours to complete (both film and writing)—roughly the same amount of time as a class.  
 
Film Analysis Note-taking 
You have likely spent thousands of hours watching film and television, but this was certainly most often a passive 
experience—as uncritical absorption into the story is the intention of most filmmakers. In class, however, you are 
expected to watch each film with an active and analytical eye. Note-taking is essential, and you should have pen 
and paper at hand at all times (no laptops are permitted—see classroom conduct). While you’re welcome to 
establish a system that suits you, I strongly recommend that you write down apparent or significant visual/acoustic 
motifs; interesting mise-en-scène, cinematography, editing, and sound choices, revealing lines of dialogue, and any 
other narrative or non-narrative elements. These may be intermittently collected at the end of a film and evaluated 
as part of your attendance/participation grade.  
 
Discussion Board Forum Questions & Comments 
You are expected to contribute weekly (11 times between September 9 and November 22) to the Discussion Board 
Forum on the Course Blackboard site. These are to foster informed conversations online and in class, and should 
indicate reading comprehension.  

I will typically post two or three questions or topics at least two days before class. After reading the assigned 
texts closely, and taking notes, write at least two responses or questions you would like to see addressed in the 
following class. These questions should clearly indicate the author or title, and refer to specific passages or ideas. 
Please post before 6:00 AM on the day of class. This is to assure that I have time to read and respond to comments 
before class begins. Any comments posted before class begins will receive credit, but will be marked down one 
point (10%). Comments posted after class begins will not receive credit.   
 You must post at least eleven times throughout the semester. Comments are evaluated on a scale from 1 to 10, 
a typical post will receive a 9; 10s are reserved for exceptional (insightful, detailed, and extensive) comments. 
Comments that do not indicate close or thoughtful reading will receive a 7 or 8. Entirely uninformed comments 
will receive at most a 5 or 6. You should avoid:  

• Questions about terms that can be simply looked up in the dictionary or online. Perhaps consider your 
understanding of the term, after looking it up, and speculate on how it might be applied or fit in a 
particular context. 

• Open-ended or vague questions that could be applied to practically any author/reading: “I wonder what X 
would think of digital special effects?” If you want to make these connections, try to answer them yourself, 
working closely through the text.  

In addition to starting the in-class discussion, these comments are a way for me to make sure that you’re closely 
reading and comprehending the assigned texts, and I hope this is more engaging than quizzes or exams. I will 
notify you if are not fulfilling the requirement, and provide suggestions. If you post often, with insightful questions 
and comments, you will receive extra credit. If you would rather not post on the public forum, or are temporarily 
unable to access the Discussion Board, feel free to email me directly or bring a paper copy to class.  
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Papers 
The first two papers (4 to 5 pages each) will be on topics discussed up until that point in the class. You will have 
three or four recommended topics to choose from, approximately two weeks before the paper is due. You may also 
propose an alternative topic, but it must address at least two of the course readings and be approved at least a 
week before it is due.  
 The final paper topic is of your own choosing, and must combine course readings with additional research. To 
help with this process, you are to write a 2-page (400 to 600 word) final paper thesis statement outlining your 
topic, method, and supporting texts. Once you have an approved thesis statement, you will use this to structure 
your final (10 to 12 page) paper. You are free to change directions as you progress.  
 We will discuss final paper topics—as well as the appropriate scope and structure of such assignments—
several times throughout the course, and I am happy to review drafts.  
 Final papers are to be emailed as Microsoft Word (.doc or .docx) or PDF documents. I will email a 
confirmation within 24 hours that I received a legible copy.  
 
Paper Format 
Most academic journals of film, media, and culture adhere to The Chicago Manual of Style or the MLA Handbook. 
While the MLA or APA Style is acceptable for papers in this class, I will provide a brief citation and style handout 
based on the 16th Edition of the Chicago Manual before the first paper is due. All papers should be double spaced, 
11- to 12-point font, with 1-inch margins. Footnotes, endnotes, or in-text citations are acceptable. Papers must 
include a complete bibliography.  
 
Late Assignments 
Late papers will be marked down 5% for each day it is late. For example, an A- paper (93%) that is two days late 
becomes a B- (83%). Students unable to attend a class in which papers are handed in should email a copy to me 
by 8:00 AM of the due day. You can email me late assignments. In order to register final grades, I must receive all 
late work by 5:00 pm, Thursday, December 12. 
 
Course Grades 
Course grades are based on a 100-point scale. There is no curve. Final grades are determined by performance in 
each area stated above and explained below.  
 A-range grades are reserved for students who truly excel, and surpass the expectations of the assignment. A-
range papers complete all of the required criteria and include additional relevant research that supports a cogent 
and original argument. There are no irrelevant or redundant sentences or paragraphs; the prose is strong; and the 
format is flawless. Such papers not only demonstrate a mastery of the concepts addressed in the course, but also 
present the student’s unique insights in the best light.  
 B-range grades are earned by students who do above-average work, clearly achieving the goals of the 
assignment in a thorough, solid fashion. B-range papers complete all of the required criteria and include additional 
relevant research. While there is a clear and compelling thesis, the paper’s structure does not always provide 
support; some examples or sources lead into other topics. Such papers demonstrate a clear understanding of the 
key issues addressed in the course, but could go further in the presentation of the student’s own insights.  
 C-range grades are earned by students who satisfactorily meet the expectations of the assignment in an 
adequate fashion. C-range papers lack a specific or clearly articulated thesis. The sources and examples used in the 
paper relate only generally to the topic at hand. The structure of the paper is barely discernible; it consists of a 
string of interesting scenes, insights, and quotations; the connections are tenuous. A paper with irrelevant or 
distracting tangents is particularly problematic with short papers, as there is limited space to support your 
argument. In addition to some historical or analytical inaccuracies, there may be errors in format or citation.  
 D-range grades are given to students who do not satisfactorily meet the expectations of the assignment. D-
range papers lack an argument and show little understanding of the topic. They do not utilize outside research, or 
rely on websites like Wikipedia for support—which may be fine for preliminary research, but are generally not 
reliable and should not be used for academic papers.  
 F-grades are given to students who do not attend class regularly; who fail to meet the expectations of an 
assignment; and/or who fail to complete any of the assigned work for the course. A failing grade will automatically 
be assigned to any student who violates the academic integrity policy of the University. 
 
  



 4 

Academic Integrity 
Academic dishonesty will be treated as an extremely serious matter, with consequences that can range from 
receiving no credit for assignments to expulsion. Acts of academic dishonesty will be referred to the to the OSCCR 
(Office of Student Conduct and Conflict Resolution). Please read Northeastern University’s Academic Integrity 
Policy at http://www.northeastern.edu/osccr/academicintegrity/. 
 It is never permissible to turn in any work that has been copied from another student or copied from a source 
(including Internet) without properly acknowledging the source. It is the student’s responsibility to make sure that 
all work meets the standard of academic honesty set forth by the university. Any occurrence of plagiarism will be 
brought to the attention of the student’s Department Chair. It is better to over-cite if in doubt. I will be happy to 
discuss the rules and norms of academic writing any time throughout the course.  
 
Special Needs / Additional Assistance 
Students with special needs as addressed by the Americans with Disabilities Act who need reasonable 
modifications, special assistance, or accommodations in this course should promptly direct their request to the 
Disability Resource Center (20 Dodge Hall, 617-373-2675). For additional information, please visit 
http://www.northeastern.edu/drc/. 
 If you have any issues that may affect your ability to write effectively, attend or follow lectures or discussions, 
or meet deadlines, please let me know early in the semester so that we can accommodate you. All discussions are 
confidential.  
 
Classroom Conduct 
Students are expected to adhere to Northeastern University’s Code of Student Conduct, to join the discourse of the 
academy with honesty of voice and integrity of scholarship, and to show respect for staff, professors, and other 
students. Disruptive behavior which is persistent or significantly interferes with classroom activities may be subject 
to disciplinary action.  
• Cell phones—as well as iPods or other electronic devices—are to be turned off and put away for class.  
• Laptops should also be turned off and put away for class. There are several reasons for this:  

a. You won’t need them. You are not expected to take extensive notes, and there are no exams based on 
lectures; much of the class is an open discussion; all clips and films will be projected for the class—if 
there is something relevant you would like to see, let me know and we’ll look it up.  

b. It is distracting for the professor or student who is talking. It is difficult to know if you are following the 
conversation, and it is easy to assume that your interest lies elsewhere.  

c. It is distracting for you! While you might believe that you are the exception, there have been many 
studies that clearly state that multitasking is a myth.  

• If you absolutely need to make a call or send an email, please step outside the class. Students who check their 
computers, text, or receive calls during class will be asked to leave. 

• Please refrain from talking during the films, or from otherwise distracting your classmates. If you need to slip 
out during class, please do so quietly, and shut the door behind you.  

• If you need to leave class early, let me know at the beginning of class. 
• Drinks should be in closed containers and food (which may be consumed during screenings) should be small, 

unobtrusive, and not messy: powerbars, trail mix, or other small snacks are fine; french fries, pizzas, and 
the like are not.  

 
Email and Course Website 
I will occasionally communicate with the entire class through your email linked to the blackboard site, so it is 
essential that you regularly check this or forward your Husky account to your preferred address.  
 The course is posted as CINE1388 Film Noir on blackboard.neu.edu. Please refer to the site regularly. It 
includes the course packet readings, all course handouts, lecture notes, deadline reminders, links to websites and 
videos, and a forum.  
 
Possible Changes to the Syllabus 
While the class schedule and framework is relatively set, course packet texts and film clips may be subject to 
change, depending on the direction of class conversations. You will be notified in writing well before hand of any 
significant changes, such as additional required reading.  
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CINE 1388: Film Noir Course Schedule 
Tuesdays and Fridays, 11:45–2:40 

 
Class 1: Introduction to Film Noir, Friday, September 6 
Excerpts: Sunrise: A Song of Two Humans (F.W. Murnau, 1927) 
   M (Fritz Lang, 1931) 

Port of Shadows / Le quai des brumes (Marcel Carné, 1938) 
Stranger on the Third Floor (Boris Ingster, 1940) 

Screening: Detour (Edgar G. Ulmer, 1945), 67 min.  
 
Class 2: Lone Wolf Detectives, Tuesday, September 10 
Reading: Raymond Borde and Étienne Chaumeton, “Toward a definition of film noir,” 5–13. 

Raymond Durgnat, “Paint it Black: The Family Tree of the Film Noir,” 37–51.  
Janey Place & Lowell Peterson, “Some Visual Motifs of Film Noir,” 65–75. 

Excerpts: Murder, My Sweet (Edward Dmytryk, 1944) 
   The Big Sleep (Howard Hawks, 1946) 
   Lady in the Lake (Robert Montgomery, 1947) 

Screening: The Maltese Falcon (John Huston, 1941), 100 min.  
 
Class 3: Psychoanalysis & the Voice-over, Friday, September 13 
Reading: Frank Krutnik, “Film noir and the popularization of psychoanalysis,” 45–55; and “Masculinity and its 

discontents,” 75–91. 
   Karen Hollinger, “Film Noir, Voice-over, and the Femme Fatale,” 243–59. 

Excerpts: This Gun For Hire (Frank Tuttle, 1942) 
   The Woman in the Window (Fritz Lang, 1944) 

Spellbound (Alfred Hitchcock, 1945) 
Gilda (Charles Vidor, 1946) 

   Whirlpool (Otto Preminger, 1949) 

Screening: Laura (Otto Preminger, 1944), 88 min.  
 
Class 4: Femmes Fatale, Tuesday, September 17 
Reading:  Slyvia Harvey, “Woman’s Place: The Absent Family of Film Noir,” 35–46. 

Janey Place, “Women in Film Noir,” 47–68. 

Excerpts: The Life and Times of Rosie the Riveter (Connie Field, 1980) 
Mildred Pierce (Michael Curtiz, 1945) 

   Gun Crazy / Deadly is the Female (Joseph H. Lewis, 1950)  
   Born to Kill (Robert Wise, 1947)  

Screening:   Double Indemnity (Billy Wilder, 1944), 107 min. 
 
Class 5: Sadism, Masochism, & Fatalism, Friday, September 20 
Reading: Robert Porfirio, “No Way Out: Existential Motifs in the Film Noir,” 77–93. 
   Jans B. Wager, “The Killers (1946): Quintessential Noir?,” 39–52. 

Excerpts: Kiss of Death (Henry Hathaway, 1947) 
   In a Lonely Place (Nicholas Ray, 1950) 
   D.O.A. (Rudolph Maté, 1950) 
   Brute Force (Jules Dassin, 1947) 
   White Heat (Raoul Walsh, 1949) 

Screening:  The Killers (Robert Siodmak, 1946), 103 min.  
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Class 6: Lounge Time, Tuesday, September 24 
Reading: Vivian Sobchack, “Lounge Time: Postwar Crises and the Chronotope of Film Noir,” 129–70. 

Jans B. Wager, “Out of the Past (1947): Passive Masculinity and Active Feminists,” 53–62. 

Excerpts: Shadow of a Doubt (Alfred Hitchcock, 1943) 
The Postman Always Rings Twice (Tay Garnett, 1946) 

   The Asphalt Jungle (John Huston, 1950) 

Screening: Out of the Past (Jacques Tourneur, 1947), 97 min.  
 
Class 7: Naked Cities, Friday, September 27 
Reading:  Edward Dimendberg, “Naked Cities,” 21–85. 

Excerpts: Possessed (Curtis Bernhardt, 1947) 
   Pickup on South Street (Samuel Fuller, 1953) 
   Side Street (Anthony Mann, 1950) 

The Big Clock (John Farrow, 1948)    

Screening: The Naked City (Jules Dassin, 1948), 96 min.  
 
Class 8: Noir Unhinged, Tuesday, October 1 
Reading:  Rick Altman, “What is generally understood by the notion of film genre?” 13–29; “Conclusion: A 

semantic/syntactic/pragmatic approach to genre,” 207–15; and “Appendix: A semantic/syntactic
 approach to film genre,” 216–26. 

  Robert Lang, “Looking for the ‘Great Whatzit’: Kiss Me Deadly and Film Noir,” 171–84. 

Excerpts: On Dangerous Ground (Nicholas Ray, 1952)  
   The Big Heat (Fritz Lang, 1953) 
   The Killing (Stanly Kubrick, 1956) 
   Sweet Smell of Success (Alexander Mackendrick, 1957) 

Screening:  Kiss Me Deadly (Robert Aldrich, 1955), 106 min. 
 
Class 9: On the Border, Friday, October 4      Discussion of paper thesis, structure, and style. 
Reading:  James Naremore, “The Other Side of the Street,” 220–53. 

Excerpts: Border Incident (Anthony Mann, 1949) 
   The Lady from Shanghai (Orson Welles, 1947) 

Screening:  Touch of Evil, (Orson Welles, 1958) 1998 restored version, 111 min.  
 
Class 10: French Noir, Tuesday, October 8 

First Paper Due 

Reading: Andrew Dickos, “The Noir Influence on the French New Wave,” 222–34. 

Excerpts:  Diabolique / Les diaboliques (Henri-Georges Clouzot, 1955)   
Rififi / Du rififi chez les hommes (Jules Dassin, 1955) 

Screening:   Bob le Flambeur (Jean-Pierre Melville, 1956), 98 min.  
 
Class 11: French New Wave Noir, Friday, October 11 
Reading: Christine Gledhill, “Rethinking Genre,” 221–41. 

Excerpts: Elevator to the Gallows / Ascenseur pour l’échafaud (Louis Malle, 1958) 
Breathless / À bout de souffle (Jean-Luc Godard, 1960) 
Alphaville / Alphaville, une étrange adventure de Lemmy Caution (Jean-Luc Godard, 1965) 

Screening:   Shoot the Piano Player / Tirez sur le pianiste (François Truffaut, 1960), 80 min. 
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Class 12: Color Noir, Tuesday, October 15 
Reading: Kathrina Glitre, “Under the Neon Rainbow: Colour and Neo-Noir,” 11–27. 
   Andrew Spicer, “Problems of Memory and Identity in Neo-Noir’s Existentialist Antihero” (excerpt),  

47–55. 

Excerpts: Blast of Silence (Allen Baron, 1961) 
   The Killers (Don Siegel, 1964) 
   Harper (Jack Smight, 1966) 
   The Naked Kiss (Samuel Fuller, 1964) 

Screening:  Point Blank (John Boorman, 1967), 92 min.  
 
Class 13: TBA, Friday, October 18 
 
Class 14: Demythologizing the Detective, Tuesday, October 22 
Reading:  John G. Cawelti, “Chinatown and Generic Transformation in Recent American Films,” 183–201. 

Andrew Spicer, “Neo-Noir 1,” 130–148. 

Excerpts: The Long Goodbye (Robert Altman, 1973) 
The Conversation (Francis Ford Coppola, 1974) 

Screening: Chinatown (Roman Polanski, 1974), 130 min. 
   
Class 15: Delusion & Obscurity, Friday, October 25 
Reading: Richard Martin, “Industrial Evolution,” 19–33; and “Seventies Revisionism” (excerpts), 63–69, 80–89. 

Excerpts: Klute (Alan J. Pakula, 1971) 
Badlands (Terrence Malick, 1973) 

   The Killing of a Chinese Bookie (John Cassavetes, 1976) 

Screening: Taxi Driver (Martin Scorsese, 1976), 113 min. 
 
Class 16: Reemergence of the Femme Fatale, Tuesday, October 29 
Reading: Carl Freedman, “The End of Work: From Double Indemnity to Body Heat,” 61–74. 

Jans B. Wager, “Sexing the Paradigm: Women and Men in Noir,” 19–28. 

Excerpts: Against All Odds (Taylor Hackford, 1984) 
Fatal Attraction (Adrian Lyne, 1987) 

Screening:   Body Heat (Lawrence Kasdan, 1981), 113 min. 
 
Class 17: Genre Hybridity, Parody, & Excess, Friday, November 1 
Reading:  Andrew Spicer, “Neo-Noir 2,” 149–74.  

Excerpts: Dead Men Don’t Wear Plaid (Carl Reiner, 1982) 
Blue Velvet (David Lynch, 1986)  
Who Framed Roger Rabbit (Robert Zemeckis, 1988)  
Dark City (Alex Proyas, 1998) 

Screening: Blade Runner (Ridley Scott, 1982), 117 min. 
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Class 18: The Ultra-Femme Fatale, Tuesday, November 5 

Second Paper Due 

Reading: Kate Stables, “The Postmodern Always Rings Twice: Constructing the Femme Fatale in 90s Cinema,” 
164–82. 

Richard Martin, analysis of Romeo is Bleeding in Mean Streets and Raging Bulls, 131–39.  

Excerpts: The Grifters (Stephen Frears, 1990) 
Basic Instinct (Paul Verhoeven, 1992) 
Body of Evidence (Uli Edel, 1993) 
Bound (Andy Wachowski & Lana Wachowski, 1996) 

Screening: Romeo is Bleeding (Peter Medak, 1993), 100 min. 
 
Class 19: Made for Video “Erotic Thrillers” & the Noir Mediascape, Friday, November 8 
Reading: James Naremore, “The Noir Mediascape,” 254–77.  

Excerpts: Fallen Angels / Duo luo tian shi (Wong Kar Wai, 1995) 
Oldboy / Oldeuboi (Chan-wook Park, 2003) 
Sin City (Frank Miller, Robert Rodriguez, & Quentin Tarantino, 2005) 

Screening:   The Last Seduction (John Dahl, 1994), 110 min. 
 
Class 20: The Coen Brothers & Comedic Noir, Tuesday, November 12 
Reading: Greg Tuck, “Laughter in the Dark: Irony, Black Comedy and Noir in the Films of David Lynch, the 

Coen Brothers and Quentin Tarantino,” 152–67. 

Excerpts: Wild at Heart (David Lynch, 1990) 
Blood Simple (Joel Coen, 1984) 

   The Man Who Wasn’t There (Joel Coen, 2001) 
   No Country for Old Men (Ethan Coen & Joel Coen, 2007) 

Screening: Fargo (Joel Coen, 1996), 98 min.  
 
Class 21: Noir & Race, Friday, November 15 
Reading: Justus J. Nieland, “Race-ing Noir and Re-placing History: The Mulatta and Memory in One False Move 

and Devil in a Blue Dress,” 63–77. 

Excerpts: No Way Out (Joseph L. Mankiewicz, 1950) 
One False Move (Carl Franklin, 1992) 

Screening: Devil in a Blue Dress (Carl Franklin, 1995), 102 min.  
 
Class 22: Amnesia Noir, Tuesday, November 19 

Final Paper Statement Due 

Reading: Deborah Thomas, “Memento: Pasting Ourselves Together Through Cinema,” 240–53. 

Excerpts: Fight Club (David Fincher, 1999) 
Mulholland Drive (David Lynch, 2001) 
A Scanner Darkly (Richard Linklater, 2006) 
The Lookout (Scott Frank, 2007) 

   Trance (Danny Boyle, 2013) 

Screening:  Memento (Christopher Nolan, 2000), 113 min.  
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Class 23: Future Noir, Friday, November 22 
Reading: James Naremore, “Noir and the Twenty-first Century,” 278–310. 

Excerpts: Strange Days (Kathryn Bigelow, 1995) 
Brick (Rian Johnson, 2005) 

Screening: Looper (Rian Johnson, 2012), 119 min.  
 
Class 24: Review & Writing Workshop, Tuesday, November 26 
Reading:  Michael Harvey, The Nuts and Bolts of College Writing: “Concision,” 1–9; “Clarity,” 10–21; and 

“Beginnings and Endings,” 78–85. 
 

Thanksgiving Break 
 
Class 25: Student Presentations, Tuesday, December 3 
 
 

Final Essays Due: Tuesday, December 10, 5:00 PM. (email to n.blake@neu.edu) 

 
 
 


