
CINE 1388 
Apocalyptic Film & Media 

Syllabus 
 
Northeastern University, Spring Semester, 2014 
Mondays and Wednesdays, 2:50–5:30, Snell Library, 001 
 
Contact Information 
Nathan Blake, n.blake@neu.edu, 617.373.6599 
Mailbox: Media and Screen Studies, 114 Holmes Hall 
Office: 123 Holmes Hall 
Hours: Mondays and Wednesdays, 12:00 to 2:30 
 
Course Description 
In the wake of Hiroshima and the Nazi concentration camps, “The End of the World” looms large as the inevitable 
failure of humanity. With the contemporary discourses of WMDs, terrorism, global climate change, and 
pandemics, we see an intensified drive for prescience—as indicated by surveillance and simulation technologies 
designed to avert such catastrophes. Spectacles of meteors, tidal waves, plagues, mushroom clouds, alien invaders, 
and zombies not only give form to modern anxieties, but also provide fantasy scenarios where the narrative’s 
survivors (and the spectator as survivor) are thrust into new worlds of possibility, free of mundane and alienating 
consumer culture. As poignant critiques, absurdist camp, and even lowbrow “trash,” these films, television shows, 
and video games illustrate their time, often simultaneously critiquing and affirming patriarchal violence. Above all, 
such works wrestle with the underlying paradox that the apocalypse by definition negates the possibility of 
expression (it is, after all, unimaginable), even as it compels countless forms of representation. The course will 
focus primarily on representations of secular apocalypses from the 1950s to the present, with an emphasis on the 
significance of television as a mode of monitoring the precarious social and environmental order, and how the 
televisual—and social media to an increasing extent—forms one’s sense of community and crisis. In addition to 
films that spectacularize postwar anxieties of nuclear annihilation, environmental catastrophe, economic collapse, 
civil unrest, and Fascistic police states, this class will address the ways media presents and digests real-life 
“apocalyptic visions,” from 9/11 to Iraq and Hurricane Katrina, often transforming them into controlled “aesthetic” 
events. As Spielberg’s depiction of terrified, dust-covered citizens running through the devastated urban streets of 
War of the Worlds reveals, “news” and “fantasy” can sometimes, disturbingly, converge.  
 
Required Texts 
A Course Packet of PDFs is available on the course site at blackboard.neu.edu. Please contact me if you have 
difficulties accessing or reading any of the texts. Reading assignments are kept to a minimum, and typically require 
less than two hours to read closely and take notes. We will spend a large part of each class discussing the text, so it 
is essential that you come prepared. I recommend you print a copy so that you can mark it up and bring it to class. 
 
Course Requirements 
10% Attendance and Participation 
15% Discussion Board Forum Comments (weekly, at least 11 times) 
20% First Paper (4 to 5 pages), due 2:50, February 12 
20% Second Paper (4 to 5 pages), due 2:50, March 12 
5%  Final Paper Statement (2 pages), due 2:50, April 7 
30% Final Paper (10 to 12 pages), due via email (n.blake@neu.edu) by 5:00 PM, Wednesday, April 23 
 
Attendance and Participation 
Regular attendance is essential, and is taken every class. You are allowed three absences. Each additional absence 
will reduce your final grade by three percentage points. For example, if you miss five classes, your highest possible 
grade in the course is a 94%. You will not receive credit for the course if you miss six or more classes. Two lates 
count as an absence. 
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 If you are sick, injured, or have a personal emergency or some other obligation, please contact me before 
class. I’ll be happy to fill you in on material covered in class, and I recommend that you view the film on your 
own. If you are unable to attend a class but would like to receive credit, you are welcome to complete a make-up 
assignment (see below). 
 You are expected to come prepared, having read that day’s assignments, and ready to contribute to the 
discussion. Sleeping, texting, etc. in class will adversely affect your grade. Speaking with me before or after class, 
or emailing comments or observations, will also contribute to your course participation. To assure that you are 
keeping up with the reading for each class, I may periodically issue short quizzes at the beginning of class. These 
may or may not be open notebook, and would contribute to your Attendance/ Participation grade.  
 The last class is reserved for student presentations, which are informal, but should present the clearly structured 
argument of your final paper. Each presentation will be around 15 minutes, with a few minutes for comments. 
Successful presentations are credited toward your Attendance/Participation grade. 
 
Make-up Assignment for Attendance 
If you are unable to attend a class but would like to receive credit, you have the opportunity to make up for one 
absence by: 1. watching the film assigned for that class on your own time (most are available in the library and 
through services like Netflix; see me for options if you cannot access the film or if something else was scheduled 
for that class); 2. writing a two-page commentary on the film that refers explicitly to the texts assigned for that class; 
3. submitting the assignment (in paper or by email) within ten days of the absence (for example, if you should miss 
class on Tuesday, September 24, I must receive the assignment by Friday, October 4). The assignment should take 
around three and a half hours to complete (both film and writing)—roughly the same amount of time as a class.  
 
Film Analysis Note-taking 
You have likely spent thousands of hours watching film and television, but this was certainly most often a passive 
experience—as uncritical absorption into the story is the intention of most filmmakers. In class, however, you are 
expected to watch each film with an active and analytical eye. Note-taking is essential, and you should have pen 
and paper at hand at all times (no laptops are permitted—see classroom conduct). While you’re welcome to 
establish a system that suits you, I strongly recommend that you write down apparent or significant visual/acoustic 
motifs; interesting mise-en-scène, cinematography, editing, and sound choices, revealing lines of dialogue, and any 
other narrative or non-narrative elements. These may be intermittently collected at the end of a film and evaluated 
as part of your attendance/participation grade.  
 
Discussion Board Forum Questions & Comments 
You are expected to contribute weekly from weeks 2 to 13 (11 times between January 13 and April 9) to the 
Discussion Board Forum on the Course Blackboard site. These are to foster informed conversations online and in 
class, and should indicate reading comprehension.  

I will post questions or topics at least two days before class. After reading assigned texts closely, and taking 
notes, write at least two responses or questions you would like to see addressed in the following class. Comments 
should clearly indicate the author or title, and refer to specific passages or ideas. Please post before 12:00 noon 
the day of class so that I have time to respond to your questions in class. Any comments posted before class begins 
will receive credit, but will be marked down one point (10%). Comments posted after class begins will not receive 
credit.  

You must post at least eleven times throughout the semester. Comments are evaluated on a scale from 1 to 10, 
a typical post will receive a 9; 10s are reserved for exceptional (insightful, detailed, and extensive) comments. 
Comments that do not indicate close or thoughtful reading will receive a 7 or 8. Entirely uninformed comments 
will receive at most a 5 or 6. You should avoid:  

• Questions about terms that can be simply looked up in the dictionary or online. Perhaps consider your 
understanding of the term, after looking it up, and speculate on how it might be applied or fit in a 
particular context. 

• Open-ended or vague questions that could be applied to practically any author/reading: “I wonder what X 
would think of digital special effects?” If you want to make these connections, try to answer them yourself, 
working closely through the text.  

In addition to starting the in-class discussion, these comments are a way for me to make sure that you’re closely 
reading and comprehending the assigned texts, and I hope this is more engaging than quizzes or exams. I will 
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notify you if are not fulfilling the requirement, and provide suggestions. If you post often, with insightful questions 
and comments, you will receive extra credit. If you would rather not post on the public forum, or are temporarily 
unable to access the Discussion Board, feel free to email me directly or bring a paper copy to class. 
 
Papers 
The first two papers (4 to 5 pages each) will be on topics discussed up until that point in the class. You will have 
three or four recommended topics to choose from, approximately two weeks before the paper is due. You may also 
propose an alternative topic, but it must address at least two of the course readings and be approved at least a 
week before it is due.  
 The final paper topic is of your own choosing, and must combine course readings with additional research. To 
help with this process, you are to write a 2-page (400 to 600 word) final paper thesis statement outlining your 
topic, method, and supporting texts. Once you have an approved thesis statement, you will use this to structure 
your final (10 to 12 page) paper. You are free to change directions as you progress.  
 We will discuss final paper topics—as well as the appropriate scope and structure of such assignments—
several times throughout the course, and I am happy to review drafts.  
 Final papers are to be emailed as Microsoft Word (.doc or .docx) or PDF documents. I will email a 
confirmation within 24 hours that I received a legible copy.  
 
Paper Format 
Most academic journals of film, media, and culture adhere to The Chicago Manual of Style or the MLA Handbook. 
While the MLA or APA Style is acceptable for papers in this class, I will provide a brief citation and style handout 
based on the 16th Edition of the Chicago Manual before the first paper is due. All papers should be double spaced, 
11- to 12-point font, with 1-inch margins. Footnotes, endnotes, or in-text citations are acceptable. Papers must 
include a complete bibliography.  
 
Late Assignments 
Late papers will be marked down 5% for each day it is late. For example, an A- paper (93%) that is two days late 
becomes a B- (83%). Students unable to attend a class in which papers are handed in should email a copy to me 
by 2:50 PM of the due day. You can email me late assignments. In order to register final grades, I must receive all 
late work by 5:00 pm, Friday, April 25. 
 
Course Grades 
Course grades are based on a 100-point scale. There is no curve. Final grades are determined by performance in 
each area stated above and explained below.  
 A-range grades are reserved for students who truly excel, and surpass the expectations of the assignment. A-
range papers complete all of the required criteria and include additional relevant research that supports a cogent 
and original argument. There are no irrelevant or redundant sentences or paragraphs; the prose is strong; and the 
format is flawless. Such papers not only demonstrate a mastery of the concepts addressed in the course, but also 
present the student’s unique insights in the best light.  
 B-range grades are earned by students who do above-average work, clearly achieving the goals of the 
assignment in a thorough, solid fashion. B-range papers complete all of the required criteria and include additional 
relevant research. While there is a clear and compelling thesis, the paper’s structure does not always provide 
support; some examples or sources lead into other topics. Such papers demonstrate a clear understanding of the 
key issues addressed in the course, but could go further in the presentation of the student’s own insights.  
 C-range grades are earned by students who satisfactorily meet the expectations of the assignment in an 
adequate fashion. C-range papers lack a specific or clearly articulated thesis. The sources and examples used in the 
paper relate only generally to the topic at hand. The structure of the paper is barely discernible; it consists of a 
string of interesting scenes, insights, and quotations; the connections are tenuous. A paper with irrelevant or 
distracting tangents is particularly problematic with short papers, as there is limited space to support your 
argument. In addition to some historical or analytical inaccuracies, there may be errors in format or citation.  
 D-range grades are given to students who do not satisfactorily meet the expectations of the assignment. D-
range papers lack an argument and show little understanding of the topic. They do not utilize outside research, or 
rely on websites like Wikipedia for support—which may be fine for preliminary research, but are generally not 
reliable and should not be used for academic papers.  
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 F-grades are given to students who do not attend class regularly; who fail to meet the expectations of an 
assignment; and/or who fail to complete any of the assigned work for the course. A failing grade will automatically 
be assigned to any student who violates the academic integrity policy of the University. 
 
Academic Integrity 
Academic dishonesty will be treated as an extremely serious matter, with consequences that can range from 
receiving no credit for assignments to expulsion. Acts of academic dishonesty will be referred to the to the OSCCR 
(Office of Student Conduct and Conflict Resolution). Please read Northeastern University’s Academic Integrity 
Policy at http://www.northeastern.edu/osccr/academicintegrity/. 
 It is never permissible to turn in any work that has been copied from another student or copied from a source 
(including Internet) without properly acknowledging the source. It is the student’s responsibility to make sure that 
all work meets the standard of academic honesty set forth by the university. Any occurrence of plagiarism will be 
brought to the attention of the student’s Department Chair. It is better to over-cite if in doubt. I will be happy to 
discuss the rules and norms of academic writing any time throughout the course.  
 
Special Needs / Additional Assistance 
Students with special needs as addressed by the Americans with Disabilities Act who need reasonable 
modifications, special assistance, or accommodations in this course should promptly direct their request to the 
Disability Resource Center (20 Dodge Hall, 617-373-2675). For additional information, please visit 
http://www.northeastern.edu/drc/. 
 If you have any issues that may affect your ability to write effectively, attend or follow lectures or discussions, 
or meet deadlines, please let me know early in the semester so that we can accommodate you. All discussions are 
confidential.  
 
Classroom Conduct 
Students are expected to adhere to Northeastern University’s Code of Student Conduct, to join the discourse of the 
academy with honesty of voice and integrity of scholarship, and to show respect for staff, professors, and other 
students. Disruptive behavior which is persistent or significantly interferes with classroom activities may be subject 
to disciplinary action.  
• Cell phones—as well as iPods or other electronic devices—are to be turned off and put away for class.  
• Laptops should also be turned off and put away for class. There are several reasons for this:  

a. You won’t need them. You are not expected to take extensive notes, and there are no exams based on 
lectures; much of the class is an open discussion; all clips and films will be projected for the class—if 
there is something relevant you would like to see, let me know and we’ll look it up.  

b. It is distracting for the professor or student who is talking. It is difficult to know if you are following the 
conversation, and it is easy to assume that your interest lies elsewhere.  

c. It is distracting for you! While you might believe that you are the exception, there have been many 
studies that clearly state that multitasking is a myth.  

• If you absolutely need to make a call or send an email, please step outside the class. Students who check their 
computers, text, or receive calls during class will be asked to leave. 

• Please refrain from talking during the films, or from otherwise distracting your classmates. If you need to slip 
out during class, please do so quietly, and shut the door behind you.  

• If you need to leave class early, let me know at the beginning of class. 
• Drinks should be in closed containers and food (which may be consumed during screenings) should be small, 

unobtrusive, and not messy: powerbars, trail mix, or other small snacks are fine; french fries, pizzas, and 
the like are not.  

 
Email and Course Website 
I will occasionally communicate with the entire class through your email linked to the blackboard site, so it is 
essential that you regularly check this or forward your Husky account to your preferred address.  
 The course is posted as CINE1388 Apocalyptic Film and Media on blackboard.neu.edu. Please refer to the site 
regularly. It includes the course packet readings, all course handouts, lecture notes, deadline reminders, links to 
websites and videos, and a forum.  
 



 5 

Possible Changes to the Syllabus 
While the class schedule and framework is relatively set, course packet texts and film clips may be subject to 
change, depending on the direction of class conversations. You will be notified in writing well before hand of any 
significant changes, such as additional required reading.  
 
Evaluations 
You are expected to fill out the online course evaluations known as TRACE (Teacher Rating and Course Evaluation) 
at the end of the semester. I value your feedback, and this is very helpful for the program and the university. 
Written responses that are specific and include examples are particularly welcome.  
 I may also issue a brief mid-term evaluation so that we may adjust the pace or structure of the class as needed.  
 
 
 
  



 6 

CINE 1388: Apocalyptic Film & Media 

Course Schedule 
Mondays and Wednesdays, 2:50–5:30 

 
Week 1: Introduction to Apocalyptic Culture 

Class 1: Introduction to Apocalyptic Film & Media, Monday, January 6 
Excerpts: Dawn of the Dead (Zack Snyder, 2004) 

Cloverfield (Matt Reeves, 2008) 
Knowing (Alex Proyas, 2009) 
Chevy Silverado 2012 “Mayan Apocalypse” Super Bowl TV Ad  
Seeking a Friend for the End of the World (Lorene Scafaria, 2012) 

  Revolution, “Pilot,” Season 1, Episode 1 (John Favreau, NBC, September 12, 2012) 
 
Class 2: Bomb Culture, Wednesday, January 8 
Reading: Toni A. Perrine, “Representing the Bomb: Film and the Nuclear Age,” 3–9. 

James Berger, “Post-Apocalyptic Rhetorics: How to Speak After the End of Language,” 5–18. 

Excerpts:  Invasion U.S.A. (Alfred E. Green, 1952) 
Kiss Me Deadly (Robert Aldrich, 1955)  
Lyndon B. Johnson “Daisy” / “Daisy Girl” / “Peace, Little Girl” Ad (Tony Schwartz / Doyle Dane 

Bernbach, NBC, September 7, 1964) 

Screening:  The Atomic Café (Jayne Loader, Kevin Rafferty, & Pierce Rafferty, 1982), 86 min. 
 

Week 2: Representing the Bomb 
Class 3: The Day After, Monday, January 13 
Reading: Mary Manjikian, “Apocalypse and National Security,” 41–75. 

Janet Schofield & Mark Pavelchak, “The Day After: The Impact of a Media Event,” 542–48. 
Gregory A. Walker, “Re-placing The Day After,” 3–20.  

Excerpts: Testament (Lynne Littman, 1983) 
   ABC News Viewpoint “The Nuclear Dilemma” Discussion Panel (November 20, 1983) 

Screening:  The Day After (Nicholas Meyer, ABC, November 20, 1983), 127 min.  
 
Class 4: The Bomb in the UK and Beyond, Wednesday, January 15       
Reading: Jack G. Shaheen, “The War Game,” 109–15. 

Kim Newman, “The World Went… Crazy,” Excerpt, 147–56. 

Excerpts: Atomic War Bride (Veljko Bulajic, 1960) 
The Day the Earth Caught Fire (Val Guest, 1961)  
Barefoot Gen / Hadashi no Gen (Mori Masaki, 1983)   
Threads (Mick Jackson, 1984) 

Screening:  The War Game (Peter Watkins, 1965), 48 min. 
 

Week 3: The Imagination of Disaster 
Martin Luther King Jr. Day, January 20 
 
Class 5: Science and the Bomb, Wednesday, January 22 
Reading: Susan Sontag, “The Imagination of Disaster,” 209–25. 

Peter Biskind, “The Russians Are Coming, Aren’t They? Them! and The Thing,” 318–24. 
Joyce A. Evans, “Introduction: Hollywood and the Atomic Bomb,” 1–9; and “Radiation-Produced 

Monsters,” 93–113. 
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Excerpts: The Beast from 20,000 Fathoms (Eugène Lourié, 1953) 
Gojira / Godzilla (Ishirô Honda, 1954) 

   When Worlds Collide (Rudolph Maté, 1951) 
The Day the Earth Stood Still (Robert Wise, 1951) 

   The Thing from Another World (Howard Hawks & Christian Nyby, 1951) 

Screening:  Them! (Gordon Douglas, 1954), 94 min.  
 

Week 4: Doomsday Machines  
Class 6: Nuclear Crises, Monday, January 27 
Reading: Mary Ann Doane, “Information, Crisis, Catastrophe,” 222–39. 
   David Seed, “Nuclear Safety Procedures in Fail-Safe,” 163–80. 

Excerpts:  Battlestar Galactica, Mini-Series (Michael Rymer, SciFi, December 8 & 9, 2003) 
Special Bulletin (Edward Zwick, NBC, March 20, 1983) 

Screening:   Fail-Safe (Sidney Lumet, 1964), 112 min.  
 
Class 7: Loving the Bomb, Wednesday, January 29     
Reading: Joyce A. Evans, “Questioning Authority,” 157–68. 

Thomas Allen Nelson, “The Descent of Man: Dr. Strangelove,” 82–102. 

Excerpts: The Bedford Incident (James B. Harris, 1965) 
By Dawn’s Early Light (Jack Sholder, 1990) 

Screening:  Dr. Strangelove or: How I Learned to Stop Worrying and Love the Bomb (Stanley Kubrick, 1964), 
95 min. 

 
Week 5: Post-apocalyptic Survivors 

Class 8: Warriors of the Wasteland, Monday, February 3 
Discussion on writing a film/television/culture analysis. 

Reading: Kim Newman, “Warriors of the Wasteland,” 175–95. 
Mick Broderick, “Heroic Apocalypse: Mad Max, Mythology and the Millennium,” 251–72. 
Meghann Marco, “The Neo-medieval World,” 32–47. 

Excerpts: Panic in Year Zero! (Ray Milland, 1962) 
   Waterworld (Kevin Reynolds & Kevin Costner, 1995) 

The Postman (Kevin Costner, 1997) 
The Book of Eli (Albert Hughes & Allen Hughes, 2010) 
Fallout 3 (Bethesda, 2008), The Last of Us (Naughty Dog, 2013), and other video games. 

 
Class 9: Road Warriors, Wednesday, February 5 
Reading: Christopher Sharrett, “Myth, Male Fantasy, and Simulacra in Mad Max and The Road Warrior,” 82–91. 

Excerpts: Mad Max (George Miller, 1979) 
   Mad Max Beyond Thunderdome (George Miller & George Ogilvie, 1985) 

Screening:  The Road Warrior / Mad Max II (George Miller, 1981), 95 min.  
 

Week 6: Invasions of the Body Snatchers 
Class 10: Communist/Radiation Paranoia, Monday, February 10 
Reading: Peter Biskind, “The Mind Managers: Invasion of the Body Snatchers and the Paranoid Style in  

American Movies,” 137–44. 
Cyndy Hendershot, “The Invaded Body: Paranoia and Radiation Anxiety in Invaders from Mars, It 

Came from Outer Space, and Invasion of the Body Snatchers,” 39–50. 
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Excerpts: The Incredible Shrinking Man (Jack Arnold, 1957) 
Invaders from Mars (William Cameron Menzies, 1953) 

   It Came from Outer Space (Jack Arnold, 1953) 

Screening:  Invasion of the Body Snatchers (Don Siegel, 1956), 80 min. 
 
Class 11: World Health, Wednesday, February 12 

First Paper Due 

Reading: Kirsten Ostherr, “From Inner to Outer Space: World Health and the Postwar Alien Invasion Film,” 
79–120. 

Excerpts: Body Snatchers (Abel Ferrara, 1993) 
   The Invasion (Oliver Hirschbiegel & James McTeigue, 2007) 

Screening:  Invasion of the Body Snatchers (Philip Kaufman, 1978), 115 min.  
 

Week 7: Body Panic 
President’s Day, February 17 
 
Class 12: Contagions, Wednesday, February 19 
Reading: Peter Knight, “Body Panic,” 168–93.  
   Aaron Baker, “Global Cinema and Contagion,” 5–14. 

Excerpts:  Safe (Todd Haynes, 1995) 
The Crazies (George A. Romero, 1973) 
Outbreak (Wolfgang Peterson, 1995) 
Fatal Contact: Bird Flu in America (Richard Pearce, 2006) (aired on ABC May 9, 2006)  

Screening: Contagion (Steven Soderbergh, 2011), 106 min.  
 

Week 8: Zombies and the Infected 
Class 13: Romero’s Zombies, Monday, February 24 
Reading: Steven Shaviro, “Contagious Allegories: George Romero,” 83–105.  
   Kyle Bishop, “Dead Man Still Walking: Explaining the Zombie Renaissance,” 17–25.  

Excerpts: Dawn of the Dead (George A. Romero, 1978) 
Land of the Dead (George A. Romero, 2005) 

Screening:  Night of the Living Dead (George A. Romero, 1968), 96 min. 
 
Class 14: Zombie Media, Wednesday, February 26 
Reading: Allan Cameron, “Zombie Media: Transmission, Reproduction, and the Digital Dead,” 66–89. 

Jordan S. Carroll, “The Aesthetics of Risk in Dawn of the Dead and 28 Days Later,” 41–59. 

Excerpts: Diary of the Dead (George A. Romero, 2007) 
   Dead Set (Yann Demange, 2008) 

28 Weeks Later (Juan Carlos Fresnadillo, 2007) 

Screening:   28 Days Later… (Danny Boyle, 2002), 113 min.  

 

Spring Break 
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Week 9: Camp and Spectacle 
Class 15: Campocalypse, Monday, March 10 
Reading: Susan Sontag, “Notes on ‘Camp,’” 275–92. 

Richard von Busack, “Signifying Monkeys: Politics and Story-Telling in the Planet of the Apes Series,”  
165–76. 

David Hofstede, “Planet of the Apes: References/Spoofs/Tributes,” 134–41. 

Excerpts: A Boy and His Dog (L. Q. Jones, 1975) 
Cherry 2000 (Steve De Jarnatt, 1987) 
Beneath the Planet of the Apes (Ted Post, 1970)  

Screening:  Planet of the Apes (Franklin J. Schaffner, 1968), 112 min. 
 
Class 16: Spectacular Disaster, Wednesday, March 12 

Second Paper Due 

Reading: Mike Davis, “The Literary Destruction of Los Angeles,” 275–82 & 318–39. 

Excerpts: The Towering Inferno (John Guillermin & Irwin Allen, 1974) 
   The Poseidon Adventure (Ronald Neame & Irwin Allen, 1972) 

Screening:  Earthquake (Mark Robson, 1974), 123 min.  
 

Week 10: Lone Survivors 
Class 17: Ωmega Men, Monday, March 17 
Reading: Janani Subramanian, “Alienating Identification: Black Identity in The Brother from Another Planet and I
    Am Legend,” 37–56. 

Andrew Darley, “The Waning of Narrative: New Spectacle Cinema and Music Video,” 102–15. 

Excerpts:  The World, the Flesh, and the Devil (Ranald MacDougall, 1959) 
The Last Man on Earth (Ubaldo Ragona & Sidney Salkow, 1964) 
The Ωmega Man (Boris Sagal, 1971) 

Screening:   I Am Legend (Francis Lawrence, 2007), 101 min. 
 
No Class, Wednesday, March 19 
 

Week 11: The Imagination of Disaster Before and After 9/11 
Class 18: Camp & Kitsch Spectacles, March 24    
Reading: Despina Kakoudaki, “Spectacles of History: Race Relations, Melodrama, and the Science Fiction/ 

Disaster Film,” 109–52. 
Ken Feil, “From Camp To Kitsch: 9/11, Taste, and the Imagination of Disaster,” 119–41. 

Excerpts: Independence Day (Roland Emmerich, 1996) 
Armageddon (Michael Bay, 1998) 
Deep Impact (Mimi Leder, 1998) 
The Sum of All Fears (Phil Alden Robinson, 2002) 
The Core (Jon Amiel, 2003) 
2012 (Roland Emmerich, 2009) 
 

Class 19: Environmental Catastrophe, March 26         
Reading: Ken Feil, “Conclusion: Campy Disaster, Comic Book Movies, and The Day After Tomorrow,” 142–58. 

Ron Von Burg, “Decades Away or The Day After Tomorrow?: Rhetoric, Film, and the Global Warming 
Debate,” 7–26. 

  



 10 

Excerpts: Soylent Green (Richard Fleisher, 1973) 
An Inconvenient Truth (Davis Guggenheim, 2006) 

Screening:  The Day After Tomorrow (Roland Emmerich, 2004), 124 min.  
 

Week 12: Allegories and Images of Atrocity 
Class 20: Children of Men, March 31 
Reading:  Susan Sontag, Regarding the Pain of Others, 3–39. 

Judith Butler, “Photography, War, Outrage,” 822–827. 

Suggested: Zahid R. Chaudhary, “Humanity Adrift: Race, Materiality, and Allegory in Alfonso Cuarón’s Children 
of Men,” 73–109. 

Excerpts: Blindness (Fernando Meirelles, 2008) 

Screening:  Children of Men (Alfonso Cuarón, 2006), 109 min.  
 
Class 21: The Road, April 2 
Reading: Cormac McCarthy, The Road, 3–17. 
   Claire P. Curtis, “Last One Out, Please Turn Out the Lights: On the Beach and The Road,” 17–42. 

Excerpts: On the Beach (Stanley Kramer, 1959) 

Screening:  The Road (John Hillcoat, 2009), 111 min.  
 

Week 13: Review & Invasions 
Class 22: Writing Workshop, Review, & Rise of the Machines, April 7 

Final Paper Statement Due 

Reading: Jeffrey Geiger and R.L. Rutsky, “Film Analysis: Approaches and Strategies,” 1014–60. 

Excerpts:  Colossus: The Forbin Project (Joseph Sargent, 1970) 
   Terminator (James Cameron, 1984) 
   Terminator 3: Rise of the Machines (Jonathan Mostow, 2003) 

 
Class 23: Wars of the World, April 9 
Reading: John Rieder, “Science Fiction, Colonialism, and the Plot of Invasion,” 373–94. 
   Kirsten Moana Thompson, “War of the Worlds: Uncanny Dread,” 145–53. 

Excerpts: The War of the Worlds (Byron Haskin, 1953) 
   The War of the Worlds radio drama (Orson Welles, October 30, 1938) 
   Skyline (Colin Strause & Greg Strause, 2010) 
   Battleship (Peter Berg, 2012) 
    Battle Los Angeles (Jonathan Liebesman, 2011) 

Screening:  War of the Worlds (Steven Spielberg, 2005), 116 min. 
 

Week 14: Presentations 
Class 24: Student Presentations, April 14 
 

Final Papers Due: Wednesday, April 23 5:00 PM. Email to n.blake@neu.edu 

 

The End of the World Class 


